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FOREWORD 


The present work is an interesting specimen of Indo-Moslem 
literature which is important from various points of view. It is, 
to start with, the product of a new type of humanism which arose 
among Indian Musalmans in the 16th and 17th centuries, the attempt 
of Akbar the Great to bring about a synthesis of the old culture 
of India with that (mainly Persian) brought in by the early Muham- 
madan invaders of India supplying the immediate impetus and in- 
spiration, When the young and virile Arab race destroyed the effete 
Byzantine rule in Western Asia and the Sasanian empire in Persia and 
established an Arab empire at Damascus and subsequently at Baghdad, 
the culture of the Hellenistic world united with the monotheism and 
practices of Islam and became a great civilizing force in the Near 
East, a great conservator of ancient learning and science as well as an 
adventurer in the quest of knowledge.. A veritable renaissance of 
science and learning, comparable only to the European Renaissance of 
the 15th and 16th centuries, was inaugurated by Islam at Baghdad 
and elsewhere, which continued for some centuries from the 8th 
century onwards. Investigation started in the world of both Nature 
and Man, Arab explorers and geographers extended the bounds of 
civilized enterprise and trade. Arabic-using scholars sought to find 
out all that was worth preserving for the good of humanity, and 
philosophers and others busied themselves with human experience 
and human conduct, with the sciences and with philosophy. As an 
epitome of the scope of this early period of intellectual renaissance 
under the banner of Islam may be mentioned the encyclopedic Fihrist 
of Muhammad Ibn al-Nadim al-Baghdadi (died 995 a.p.). A younger 
contemporary of this scholar was the illustrious Abi Rayhan al- 
Biriini of Khwarizm (Khiva) (973-1048), whose Al.-Tahgiq al-Hind 
is the first scientific treatise on the culture of the Hindus based on 
first-hand information and research, which after the dumber of a 
long number of centuries rekindled the torch of scientific curiosity 
about remote and civilized peoples which was first lighted by the 
Greeks (and also by the Chinese independently of the Greeks), as a 

result of which the world has been enriched by works like the History 
of Herodotos. Al-Biréni’s work on India is a mine of precious in- 
> formation, assiduously gathered by reference to original sources and 
sympathetically presented, on the civilization and thought of the 
Hindus in the 10th and 11th centuries a.p., and is in the direct line 
of the lost Indika of Megasthenes, forming a chronological link between 
the Greeks and recent Western investigators on the subject. 
The Turk came to India as a conqueror and an image-breaker, 
filled with zeal of the knights of God who were fighting His battles 
against the infidel. He compromised with his Hindu subjects*when he 
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found he was to stay and rule—he made a gesture of advance in this 
compromise by continuing for a time the Hindu designs on his coins, 
even when these were iconic, and by translating into the Hindus’ 
language the words of his Arabic creed as Avyaktam ekam, Muhammada 
avatara which he stamped in Indian letters on some of his coins. But 
he would not care for the civilization or thought of his Hindu subjects, 
for which he had generally a devout monotheistic Muhammadan’s 
contempt, and on occasions an awed sense of something deep and 
mysterious actually existing behind all the caste-observances and 
ritual with images, and behind the ways of the Yogis, which struck 
him at first sight only as mummery and unholy usages of the infidel. 
The Turkish conquerors might consult a Brahman astrologer or a 
Yogi here and there, but during the first two or three stormy centuries 
of conquest there was not much scope in the ordu or the camp (and 
court) of the Turks for sympathetic study of Indian ways. A handful 
of believers in a land of Kafirs, it would not be in keeping with their 
sense of prestige and discipline either, to do so. Gradually the Turk 
disappeared among the masses of the Indians, considerable numbers 
of whom adopted the faith of the conquerors, became their brothers 
in faith and brothers in arms, and so swamped them by their 
superior numbers. The Persian, Afghan, and other foreign Musalman 
followers of the Turks shared the same fate. The strong arm of the 
Turk became a memory and a name : the newly-born Indian Musalman 

’ inherited the traditions of the Turk as the strong conqueror. Although 
this new Indian Musalman element was frequently strengthened by 
fresh foreign blood in the shape of streams of Turki, Afghan, and 
Persian adventurers which flowed into India, the basic tone in the 
formation of a Musalman culture and a Musalman mentality in India 
was supplied by India herself. Before the coming of the Moguls 
under Babar, the Indian Musalman had established his position as a 
noteworthy element among the peuplades of the land, and he was busy 
absorbing all in-coming foreigners. Musalman culture in India could 
no longer look upon the native Hindu culture of India as something 
distant or foreign, or something alien to its own life. 

This wag the position in the 16th century. The spirit of Abi-1-Fazl 
was quite different from that of Al-Birini. The spirit of the earlier 
scholar was that of research into the ways and thought of a foreign 
people, while Abi-1-Fazl’s object was the description and exposition of 
the life and thought and world of ideas of the bigger section of the 
people for the benefit of the élite, the upper class, who were to @ large 
extent of foreign blood, it is true, but who nevertheless were more 
or less familiar with the life and thought of their Hindu neighbours 
and were keenly interested in them. There was also in this attitude 
an eye on the cultured Muhammadan world outside,--especially in 
Persia, in Central Asia, and in Turkey, which countries could be 
approached through the Persian language : there was a desire to hold 
forth the marvels of the land of Hindustan which boasted of a cul- 
tured Moslem population as weil. This attitude of the 16th, 17th and 
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18th century Moslem writers towards the native culture of India has 
continued to our day: the position is best illustrated by that of an 
Indian Musalman student from Hyderabad-Deccan whom I had found 
in the drawing room of a students’ hostel in London, discoursing with 
great gusto on the miraculous powers of the Hindu Yogis of his coun- 
try, before an interested. group of British and continental young men. 

This attitude of the Indian Musalmans, largely Indian and 
partly foreign in blood, the foreign element wholly absorbed and 
Indianized, was not one of mere idle curiosity or good humoured 
tolerance : it was scientific as well. The A’in-i-Akbari of Abi-l-Fazl 
is an official document of highest importance ; it is the first of official 
gazetteers on India, the prototype of English official and semi-official 
literature on the subject. Apart from its administrative, revenue 
and trade details, which form a sort of official blue-book for Akbar’s 
reign, the portions dealing with the various aspects of Indian civiliza- 
tion are a scholar’s compilation, written by an Indian mainly for a 
certain section of Indians and for those foreigners who would feel an 
interest in the subject. The language employed, Persian, is but second- 
ary : nowadays a Hindu or a Muhammadan scholar in India trained in 
English will write a book on Hindu or Muhammadan history or culture 
in English, and usually not in the vernacular, although few English- 
men would read it. The home-language of the Moguls from the time 
of Akbar onwards was some kind of Hindi dialect—Braj, or an early 
form of Hindustani,—but Persian was employed for any written com- 

_ munication or order or report, or history, and for belles-lettres. Verna- 
cular literature was encouraged, during the 16th and 17th centuries, 
only as a side-show. Verses in Braj-bhakha ascribed to Akbar are to 
be found in Hindi anthologies, and there is an evidence that Aurangzeb 
himself composed distichs in the vernacular. Aurangzeb himself was 
interested in the proper orthography of Hindi words in the Persian 
alphabet, the official script; he was the first known reformer of 
Hindustani spelling (See Introduction, foot-note, p. 3). 

Mirzé Khan thn Fakbru-d-Din Muhammad, the author of the 
Tuhfatu-l-Hind, composed his interesting and important work some- 
time before 1675 a.D. (see p. 12 of the Introduction). The Contents 
of his work (as given in pp. 12-32 of the Introduction) indicates its 
scope ; and we may be quite certain that all the various topics treated 
in the work interested the Musalman nobility and court circles of the 
Mogul court at the end of the 17th century. A treatise in Persian, 

‘- with a scientific aspect, would be quite welcome to the elegant world 
. ~“of the court ; and as Urdu poetry was still in its infancy, an introduc- 
دشر‎ to the language, metrics and rhetoric as well as the subject- 
matter of the current vernacular poetry in Braj-bhakha which had 
cast its spell on the princes and noblemen of the Indian Musaiman 
court of Delhi and Agra, now Mogul or foreign only in name, would 
not be unwelcome. Hence this treatise with its painstaking exposi- 
tion in Persian of the pronunciation of Braj-bhakha, on its proper 
transcription (the author takes considerable pains to get over the 
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inadequacy of the Perso-Arabic script for Hindi) and its stray notes 
on the Grammar of the language—which forms the Introduction to 
the entire work ; with its section on Braj-bhakha Prosody (including 
Rime), on Rhetoric, and on the subject-matter of Braj love-poetry— 
the types of men and women in love (nayaka-nayiké-bheda), etc. ; on 
Music (including the various kinds or styles of songs, and the Ragas 
and Raginis, and with sections on Persian Music, cultivated side by 
side with the Hindu music in the Mogul court); on Erotics and sexual 
science, the popular ‘Kok-shastar’ of Northern India, studied with 
considerable interest in a self-indulgent courtly circle; and finally, 
on ‘Samudrik’ or palmistry and phrenology. This is followed by 
a Hindi-Persian dictionary of over 3,000 words. 

The author appears to have shown his originality in the section 
on Pronunciation and Orthography and Grammar, and in the 
Dictionary. For the rest, there were Hindi (or Braj) treatises in plenty 
to draw from. But in the portions on the sounds of Hindi and their 
representation by means of Perso-Arabic letters, Mirzi: Khin shows 
himself to be a careful observer. He has a difficult task to perform, 
viz. to make intelligible the sounds and symbols of Hindi to a person 
who is supposed to know only Persian. His observation is careful, 
but his deductions and definitions are not strictly scientific—they are 
‘popular’. For example, <=d he calls ddl-i-khafifah or ‘lighter’ d, 
but the aspirate ¥=dh is described as dél-i-sagilah or ‘heavy’ d, the 
cerebral ¢=d as dal-i-musgilah or ‘d rendering itself heavy’ and the 
aspirate cerebral ¢=dh as dal-i-asgal or ‘heaviest’ d. These terms 
‘light’, ‘heavy’, etc. are as wide of the mark as ‘hard’ or ‘soft’, or 
‘strong’ or ‘weak’, in the vague descriptions of unfamiliar sounds 
given in English and other European grammars of Arabic, Hindustani 
and other eastern languages. But Mirza Khan’s analysis of the 
sounds is well worth a careful study ; and it is to be hoped that this 
portion of his Tukfat will be made available to students of Phonetics 
and Indo-Aryan linguistics, by Mr. Ziauddin, our present editor, or 
some other scholar. It is interesting to note that Mirzi Khan has 
observed the aspirates % رود‎ and we (mh, nh, lh) as single sounds, and 
that he has noted two kinds of nasalization—one, a full nasalization 
which he indicates by ی‎ (styled nin-i-maghkniinah) and the other is 
probably a kind of ‘ reduced nasal’ which he calls niin-i-munawwanah 
differentiated by the editor as 5. Mirzi Khin’s anxiety to see that his 
Hindi words are not misspelt makes him remarkably painstaking, for 
he gives after each Hindi word in his text (written, of course, in the — 
Perso-Arabic character) a full spelling of the word, naming each lette=:. 
with the distinctive name he has invented for it—an elaborate and سره‎ ۲. 
exceedingly tedious process. 7 

The present work includes only the section on ‘ the Grammatical 
Laws of the Bhakha’, forming Section II of Chapter IV of the 
Introduction of this big work. The various sub-sections enumerated 
in the List of Contents (on pp. 13-14) fully explain its scope. 
The Sanskrit grammatical terms as applied to Hindi of the 17th 
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century are interesting. The important topics are touched, and 
although this section is not very long (barely 16 pages in the present 
edition), it compares favourably with the oldest grammars of Indo- 
Aryan vérnaculars written by European writers (e.g. the Hindustani 
Grammar of Jakob Josua Ketelaer, and the Bengali Grammar of Padre 
Manoel da Assumpgam, both published in 1743, the first from Leiden 
and the second from Lisbon). 

The Braj-bhakha grammar in the Tupfat would appear to be the 
oldest grammar of a Modern Indo-Aryan vernacular that has so far 
come to light. The same may be said of the Dictionary. When 
Mr. M. Ziauddin of the Visva-bharati told me’ about the Tubfat, it 
interested me greatly, and the care taken by the original author in 
transcribing the Hindi words appeared to me to be a specially valu- 
able feature of the work. Mr. Ziauddin thought of publishing the 
vocabulary only, but at my suggestion he took in hand the grammar 
as well. I repeat the hope that he will soon take in hand the section 
on Orthography and Prosody (including also Rime). This will give us 
some materials of unique value for studying the linguistics of Hindi, 
particularly the phonetics and phonology of the Hindi of the late 
medieval period. 

Mr. Ziauddin has done his editing and translating work con- 
scientiously and has taken pains over his Introduction, which tells us 
all that can be known about the author and all that is worth knowing 
about the work. He deserves (with the Visva-bharati which is publish- 
ing the work) the thanks of students of Indian linguistics for making 
this work available, at least in some of its parts (in the Grammar 
portion, and in the Dictionary which will be issued shortly). The 
work was previously referred to and used by Sir William Jones as 
early as 1784. Since then it has remained closed in its MSS. and 
has not been utilised by scholars. Through the labours of Mr. 
Ziauddin, Mirzé Khan speaks once more and tells us about the Braj- 
bhakha language and poetry, a subject in which he was thoroughly at 
home and which was so very near his heart. 


The University, Calcutta, Sunrm1 Kumar CeatTErsi. 
February 1st, 1935. . 


INTRODUCTION 


The Grammar of the Braj Bhakh&, of which the Persian text and 
an English translation are here offered, originally forms part of ‘ the 
Introductory Chapter’ of the Tubfatu-l-Hind by Mirzi Khan ibn 
Fakbru-d-Din Muhammad.! Tuhfatu-l-Hind (lit., ‘a Present from 
India ’), was first referred to with some details by Sir William Jones, 
in his article ‘On the Musical Modes of the Hindus ’, which he wrote 
in 1784 a.p.2 In this article he has amply drawn upon the material 
supplied in the T'uhfat, and introduces the work and the author to his 
readers thus : ‘The Persian Book, entitled “a present from India”, 
was composed, under the patronage of موش‎ Shih, by the very 
diligent and ingenious Mirza Khan, and contains a minute account of 
Hindu literature in all or most of its branches ; he professes to: have 
extracted his elaborate chapter on music, with the assistance of 
Pandits, from Rdgdrnava, or Sea of Passions, the Ragderpana, or 
Mirror of Modes, the Sabhdvinoda, or Delight of Assemblies, and 
from other approved treatises in Sanskrit 8 


Tue Prerace or THE TUHFAT. 


The MS. of the Tubhfat that Sir William Jones studied, now 
belongs to the India Office Library (No. LXXVII, 18x 194, #.431, 
IL. 15, p. 106), and has been kindly lent to the Viéva-bharati for 
my use. The MS. bears ample notes on its margins in Sir William 
Jones’ hand that show how minutely some of the chapters had been 
studied by him, specially those of the Grammar and Music and the 
last which is a Dictionary of the Hindi language. This MS. was 
presented to him, as stated on the fly-leaf, by a certain ‘Ali [brahim 
Khalil, in 1199/1784 a.p. There is a seal under this statement which 
reads: ‘Ali Ibrahim Khan Bahadur, 1783’. The MS. is written in 
fair nasta‘liq and is dated by the scribe Shahr Yar Khan, on fol. 
298a: ‘ Finished, 28th Rajab, 1182 رکه‎ Friday, three hours after 
sunrise’. Another date in a different hand, on the same fol. is: 
‘16th Shawwal, 1182 a.u.’. On fol. 4316 the scribe concludes : 
‘ Finished with utmost care in copying from and comparison with the 
original. ‘on the 5th Zi-l-Qa‘dah, 1182 ۰ 





1 Lachmi Narayan Shefiq has mentioned Mirz& Khan in his Gul-i-Ra‘na, 
رعنا‎ Wa Biographical Dictionary of Indian Poets, and thia reference is perhaps 
the earliest yet known. 

2 Published in tho 3rd Vol. of the Asiatic Researches, p. 65. 

8 Other works mentioned by Mirza Khan are, Rag-mala and Sangit-darpan. 
The latter was originally composed for Rajah Mansingh of Gwaliar, as its Sanakrit 
title Mana-kutihala signifies. Faqirullah Khan translated it into Persian in 
about 1076/1666 a.p. 


2 


Mr. C. Rieu does not mention, we do not know why, the Grammar 
of the Braj Bhakha in his list of the contents of the Tuhfat, although 
some catalogues have mentioned it. Nor does he- refer to the 
‘Terminating Chapter’ of the work, which is a Dictionary of the Hindi 
language and covers half its bulk. It seems that Mr. C. Rieu was 
misled by the ambiguous title of the last chapter ‘ Khatimah’, and took 
it to mean the usual تمام شه‎ of Persian works. In fact, three chapters 


and not two, as Mr. C. Rieu has mentioned, are wanting in the British 
Museum copy. 

As stated in the preface of the T'ubfat, the work was composed 
during the reign of the Emperor Aurangzib ‘Alamgir: oye در‎ 
میینت خدیو کشورستان ۰ ابوالظفر معي‌الدین معمد اورنگ زیب‎ 
(fol. 16). The author has devoted about two pages to the eulogy of 
the king. All MSS. contain this identical praise of the king and 
agree thus far that the work was composed within the lifetime of 
‘Alamgir. There is, however, this difficulty to be faced that some 
MSS. in their preface mention the prince A‘zam Shé&h as the patron 
of the author,’ while others bear the name of the prince Mu‘izzu-d-Din 
Jahandar Shah, along with that of Kukultésh Khan at whose request 
the work is stated in such MSS. to have been originally composed. 
The brief praise of Kukultaish Khan includes the phrase ‘razi‘ i-Shah ۱ 
شاه‎ ard), ie. ‘the foster brother to the king’, which determines the 
identity of Kukultash Khan as one who received his title ‘Khan 
Jahin Bahadur Zafar Jang’, in 1086/1676 a.p. As this title is not 
mentioned along with his name, Mr. C. Rieu infers the date of the 
work to be before 1086/1676 4.p.2 Moreover the relation of foster- 
brothership with ‘Alamgir, rules out the other Kukultash Khan, 
named ‘Ali Murad Khan, who is very liable to be confused with the 
former because of his foster-brotherhood and close intimacy with 
Jahandar Shih. This Kukultash Khan had governed the province of 
Multan, as Mr. C. Rieu has mentioned, in the name of the young 
prince Jahandar Shah and finally lost his life fighting for Jahandar 
Shah against Farrukh Siyar, in 1713 a.v. To complete the confusion, 
he had elso received the same title of Khan Jahan, from Jahandar 
Shah, in 1712 av. The former Kukultésh Khan, Malik Husain 
Khawafi, was distinguished as ‘Alamgiri, and used to boast of his foster- 
brotherhood with ‘Alamgir. Khafi Khan in his narration of the events 
of 1094 a.n. says: ‘He (ic. Kukultash Khan) claiming relationship as 
foster-brother, used a language that does not become a gentleman ’.* 


بدعوی نسبت برادر رضاعی whl‏ ناگفتنی why‏ میآورد 





1 Sir William Jones has the following incorrect note in the margin against 
the word A‘zam Shah,: ‘Surnamed afterwards Bahéder Shéh, Muhhemmed 
A’adhem Shéh or A’afem 1678-1687, from introduction Hindy Literature ۰ 

2 Rieu’s Cat., Vol. I, p. 62. Maagirul-Umara, Vol. I, p. 798, 801 (1891). 
Maasir-i-‘Alamgiri, p. 142. 

5 Muntakbab-al-Lubab, 1874, Vol. II, p. 299. 
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By courtesy of the Librarian of the India Office Library 
Reduced Facsimile of fol. 1b. Ms. A. 
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I may mention here that the statement in the Cat. of the Public 
Oriental Lib, at Patna that the author wrote the work ‘ at the request 
of Kukultaésh Khan for the prince Mu‘izzu-d-Din Jahandar Shah rs 
does not occur in the MS. Preserved in that library, nor even the 
names quoted here. On the contrary it agrees with the India Office 
Lib. MS. and that of W. Pertsch’s Cat. and contains the praise of 
A‘zam Shah. The Bodleian Cat. mentions Jahandar Shah aa the son 
of ‘Alamgir which is also confusing. The year of the birth of Jahandar 
Shah, given in Mr. C. Rieu’s Cat., 1071 ,یعدم‎ is carelessly quoted as 
the year of the birth of Mirza Khan, in the India Office Gat. of ‘Two 
Collections of Persian and Arabic MSS.,’ 1902, p. 59. In this Catalogue 
the name of the author is given as Mirza Muhammad ibn Fakbru- 
d-Din Muhammad, while the MS. itself has Mirza Khan ibn Fakbru- 
ad-Din Muhammad. 

As regards the actual patron of the author, I think, Jahandar 
Shah and Kukultash Khan’s names are both later insertions in the 
preface. While, on the other hand, there is no apparent reason why 


Mu‘azzam Shah ruled as Bahadur Shah for five years and his son 
Jahandar Shah succeeded him. It is obvious that A‘zam Shah’s 
name could not have been put in later. 


A‘gam Shih was a great patron of Bhakh& language and the — 


sib who wrote in it. The poet Niwaj of the Do&b translated the 


they now stand, for A‘zam Shih’s use, hence the name of the modern 
recension ‘ Sat-Sal A‘zam Shahi’, 








1 It may be noted here that Khan Mir Hadi, the Diwan of the prince 
A‘zam Shah, the patron of our author, wasa scholar of Hindi language. His dis- 
cussion with ‘Alamgir concerning the orthography of certain Hindi words should 


be of interest here. When after his imprisonment he was made the Secretary 


certain Hindi letters into Persian, which the author of the Maasgiru-l-Umara 
(Vol. II, p. 38) has quoted from Bhan Arzi. Khan Mir Hadi ssid : 4 (|), though 
included in the Hindt alphabet is not used as a consonant letter in words. 
Instead of |, رع‎ and s, in Hindi they have a letter called ‘kana’ ,کانا‎ (wtaT=1) 


which they use as initial, medial and final. Out of these 12 vowels this kana, i.e. 
a, |, resembles in form and sound the Persian a, .الف‎ In the first period of 


Islamic rule in India, the translators and Persian authors wrongly used h, و‎ 


for the original a, for example, they wrote Bangilah and Malwah for Bangéla 
and Malwa. The king being convinced of this mistake, ordered his office- 
bearers that such words henceforward should be written with final a and not h, 

Alamgir also possessed some knowledge of Hindi as most Princes learnt this 
language. He had in his court the following Hindi poets whom he patronized : 
Kali-Das Tribédi, Ishwar, Samant, Krishna, Indrajit ; and, the Poet Tripathi 
who served him in some other capacity. (The Modern Vernacular Literature 
of Hindustan, Sir G. A. Grierson, 1889, pp. 67-80.) 
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Nothing is yet known about the author himself. His name is 
differently given in different MSS. W. Pertsch’s Cat. “4888, p. 83, 
No. 34 or 40, 224), gives the name as Mirzi Jan ibn Fakbru-d-Din 
Muhammad, while the British Museum Cat. (MS. No. ADD. 16, 868), 
and, also the Bodleian Lib. Cat. (p. 10225), give the name of the author 
as Mirzi Muhammad ibn Fakbru-d-Din Muhammad, without any 
Khan or Jan. 


In preparing the text of the Grammar I have used only three 
MSS., viz.: The India Office MS. (MS. A), the Asiatic Society 
of Bengal’s MS. (MS. B), and the Oriental Public Library of Patna’s 
MS. (MS. C). As the Patna Lib. MS. could not be lent, I brought 
a copy of the grammar portion of that MS. I have preferred to 
use the India Office MS. as basis for my collation as it happens 
to be the best of the three. The Patna Lib. MS. is not guilty of so 
many omissions as the Asiatic Society’s MS. is, and, from the stand- 
point of its calligraphy, is the best written of the three, but that is a 
small comfort for the scribe seems to have had absolutely no idea of 
what he was copying. 


Supsects or Taz Tunrar. 


The Tubfatu-l-Hind treats of the Hindi literature that existed 
on 4 variety of subjects of ordinary as well as of strictly academic 
interest, e.g. palmistry, dancing, music, prosody, rhetoric, lexico- 
graphy, etc. and that had developed certain special characteristics 
among the people who spoke Hindi or Braj Bhakha as their language. 
The work is fairly comprehensive in treatment; and, as an example 
of the study of Indian vernaculars by Muslim scholars, as also as a 
substantial contribution to the advancement of the particular language 
concerned, is of singular importance. One feels while going through 
the work that the author has tried to make sure that the Hindi language 
with all its fundamentals should be safe within the pages of this one 
book at least, even though all other literature on the subjects got lost 
or destroyed. The amount of study and labour poured on this work, 
considering the lack of material on which the author could draw, 
at least for some of his chapters, is undoubtedly tremendous. 

One notable feature of the author is that he is very practical. 
He exclusively concerns himself with the practice and technique of 
the arts he deals with, and after having defined and explained the 
principles, he at once launches on detail and gives a full account of 
those principles as they function in their respective fields. It would 
be admitted that his work is not merely a translation or a compilation 
based on some Hindi or Sanskrit works, as earlier studies had mainly 
been.- The Tubfat does not only postulate what Hindi works contain 
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on the subjects concerned, but it is also a genuine and successful step 
towards assimilating their matter into Muslim literature and life. 
While autbers before Mirzi Khan had been mostly mere interpreters 
of Indian culture, Mirza Khan can claim the distinction of being both an 
interpreter and one who tried effectively to assimilate and master the 
vernacular and its literary graces, so that his community might be 
able to use these as vehicles for the expression of their newly-developed 
Indo-Muslim consciousness of a newly-found Hindu-Muslim intellectual 
atmosphere: The Muslim authors, who had stuck so far to the Persian 
language as their hereditarily received medium of self-expression, 
although Persian was no longer very natural to them, found out 
that their contact with Persian and its literary background had to 
@ great extent been severed some time before, and that there was 
every reason for taking to the spoken vernaculars more seriously than 
heretofore. Such was indeed the advice that our great Urdu poet 
Sauda received and which made him finally give up composing 
verses in Persian and take up (Hindostani) Urdii for the purpose.? 

The Muslims born in India and born mostly of mixed parentage 
had lost that natural and genuine control over the Persian language 
which alone could assure the literary worth of their work. They 
had already begun to feel their very ambiguous position between the 
current vernacular and their literary Persian. The vernacular had 
already been adopted and developed to serve as a medium for literary 
work. The Urdii poets had long begun to sing in Urda and their 
prosody, the subject of their poetry, as well as their poetical devices 
like metaphor, allusions, etc. were, as was natural, borrowed wholesale 
from the Persian language. This procedure gradually Persianized the 
Urdii tongue. And just here it is where Mirzé Khan steps in to mend 
matters. He attempted to bring the Bhakh& or the current Hindi 
into closer touch with the Muslims. He tried to put before them 
the means of studying the Bhakha literature. He gave them ita 
grammatical laws, its prosody, rhetoric, music, and the subjects of its 
poetical treatment, manners of expression, conventions, the con- 
ception of love in Hindu poetry, and a dictionary of the current 
Bhakha ; but unfortunately he appeared rather too late. 

Mirzi Khin’s vocabulary proves that he deals with a” language 
which is not strictly literary Bhakha nor Hindi, but the colloquial 
Bhakhi. We find that the final au and ai (Wt and 2), which are 
characteristic of literary Bhakha, change into a (¥) and 6 (wr) in the 
colloquial (Hindostani), and which, as a distinct tendency, had been’ 
fast developing by the end of the 16th century. In modern Hindi or 





Thus Saudé quotes his words :‏ 1 
ay ala ye‏ که کپ هند 6 زبان دار شعر» _ توبهتر آسک A‏ ربخته کا ۵ آئین 


وگر ند که کی By‏ کیون شعر فارسي gall‏ * همیشه فارسي دای کا هومورد نفرین ( سود! ) 


an 
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Urdii it is lately that we lost the Braj or Panjabi penultimate y, 
which was so strongly present in the old Urdi of the Deccan. We 
now say: bold ‘he said’, عقوم‎ ‘began’, kahd ‘said’>~sut in the 
old Urda we have : boliyd, for the Braj boliyau, lagiyd, for the Braj 
lagiyaw, and such also are the words : basriyd ‘ passed away ’,.dekhiyd 
‘saw ’, sdwariyd ‘ decorated ’, liyaya ‘ brought’, bhariyd ‘ filled’, and 
rakhiyd ‘kept’, etc. These -y- forms are still used in the Panjabi. 


Inshaé-Allah Khan’s Hindi tale رائي کیتکی‎ bears examples of such words. 


One very important step that Mirzéi Khan took in the Tubfat was 
the spelling of Hindi words according to a definite system of translitera- 
tion, which is explained at length in the Introductory Chapter. He 
compares the Hindi, Arabic, and Persian alphabets, points out the 
comparative lack of sounds along with such as are common to them, 
He reproduces in Arabic characters all peculiarly Hindi sounds 
{excepting 7 which he seems to have never heard), by distinguishing 

w them by diacritical marks and with designations that suggest the 
required change in pronunciation. For example, for the Hindi 
characters th, t, and th, the nearest approach in Arabic and Persian 
is تای فوقانی .1.0 ,۶ ث‎ tai-faugini. It is taken to serve the basic sound 
for th, t, and th. If the Arabic ¢ be assigned the quality of hardness 
of pronunciation in the positive degree, according to Mirzi Khan, 
it would represent the Hindi th, termed تلی فرفانیی ثقیله‎ ta-i-faugani- 
i-gaqilah, such as we pronounce in the word thal meaning ‘a plate ۰ 
If the same Arabic ۶ be qualified with a comparative degree of hard- 
ness, it would represent the Hindi ¢, termed by Mirzé Khan تای فوقانی‎ 
. مثقلذ‎ t-i-fauqdini-i-mugqilah, used in the word fika meaning ‘ mark ’. 
And so, if the Arabic ¢ be given the superlative degree of hardness 
of expression, it would represent the Hindi th, Jail تای فوقانی‎ 
ta-i-fauqin{-i-agqal, such as occurs in the word thag meaning ‘a robber ’. 

Other peculiar sounds have also been specified in the same manner. 
In spelling the Hindi words that ocour in all chapters of the Tubhfat 
care has been taken to reproduce the actual colloquial pronunciation 
of those’ Words by defining each letter according to the given system 
of transliteration. Often variations in the colloquial pronunciation 
are also given. For example, ۵02282 is also colloquially pronounced 
as bairdrt and barari ; todka is ordinarily 022, and hendoli is commonly 
pronounced as hindol, etc. 

Mirzé Khan’s treatment of his subjects is fairly scientific and 
sufficiently comprehensive. Philologically, his vocabulary must be 
of great interest to those who are concerned in the subject of verna- 
cular linguistics. Hindi and Bhakha are to him two interchangeable 
terms, and he uses both to mean the same thing by them. Whereas 
Inshé-Allah Khan, a later writer, differentiates between the two 
when he says about the language of his Hindi tale, ‘Rani Ketaki’, 
that it would neither loose its quality of being Hinddi nor Bhakha-ness 
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would creep into it.! Hindul here means the current Hindi or 
Hindostani and Bhakha signifies the older form of the Hindi. 

Mirzé-Khan says: ‘Bhakh& particularly belongs to the Braj 
country and its neighbourhood’. At another place, he includes 
Gwialiar and Candwar,? etc. within the range of spoken Bhakhi. In 
his introduction to the Grammar he mentions the Doab of the Ganga 
and Jamun as a country possessing an eloquent language. As in his 
opinion only Bhakha is eloquent he means to say that the language 
of the Doab is also Braj Bhakha. 

In the chapter on music Mirzi Kbin mentions the following 
dialects in connection with the songs sung in them: Purabi, to which 
the Barwai variety of songs is peculiar ; Rajpitt, of which Kadi is a 
speciality ; the dialect of Khairabad, in which Khay&l is mostly sung ; 
Gujrati, in which the Muhammadans of Gujrat sing the Jakri variety 
of music : Bhakhd, to which Bhog is peculiar ; and Punjabi which is 
particularly fond of Tappa. 

Bhakha being the chief literary language of those provinces and also 
being the name for the current dialects, it was commonly considered 
the source of all other allied dialects. Mirzé Khan says : ‘ excepting 
Sanskrit and Prakrit, Bhakha comprehends the rest of the dialects ’. 
And in his opinion Prakrit is a production of Sanskrit and Bhakha. 

To Mirza Khién Bhikha appeals as the most eloquent of all 
languages. He thinks this language is most suitable for ornate poetry 
as also for singing the praise of the lover and the beloved, and. is 
mostly spoken and used by poets and cultured people. This is cor- 
roborated by Sir G. A. Grierson who writes ‘The Hindi poetry, in 
the Western Hindi language, is almost all in Braj Bhakhé... ۸ 
Bhakha prevailed far towards the west of Mathura and for many a 
century had been the common literary language of the Western 
Gangetic Valley and Rajputana, where it was designated as Piigal, 
against the local vernaculars that were nicknamed Dingal. 

Of all the chapters those on prosody and music are the most 
elaborately done. ‘The chapter on music includes a section on Persian 
music, with a subsection on mixed Hindi and Persian modes ; Rigas 
composed by Amir Khuarau, Sultan Sergi, and Makhdim Bahéu- 
d-Din, the inventor of Khayal. There is also a section in this 
chapter on the technical terms used in Nrit, i.e., in dance. 

The chapter on prosody begins with a detailed analysis of the 
basic principles of Hindi prosody, manipulation of long and short 
syllables, the matrds, etc. There are enumerated seventy-five varieties 
of meters. He deals with each of these separately at length and 
illustrates each of these with Persian verses composed by himself. 





1 J.A.S.B., 1852, p. 1. 

2 Candwar, Chandwar, Janwar is a district, 25 miles east of Agra on the 
route from Mathura to Etawa, on the river Jamna, and is mostly occupied by 
Cauhan tribes. (Jarret’s A‘ In-i Akbari, II, p. 183.) 

% The Indien Antiquary for January, 1903, p. 16. 
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The Sangit Chand is thus illustrated (fol. 98a) : 


چین ime‏ موجة کوثر موی میانت راز Lyd Cd‏ 
aye os‏ گل بالبٍ چوی مل بارخ Bre‏ ای بت bay‏ 
گوی یکی سکرددی سگردی تگردی تگردی تنتلک تبیا 

Caubola (fol. 101) : 

ی رخ تو روشی چون ماه وی سر زلفت چون شب سیاه 

موی میانت هیچی نه 6 کل تو جز aS Sy‏ 

( مفتعلی مفعولی ناع ) 

Each illustration at the end of a descriptive note is scanned 
according to the method adopted in Arabic and Persian prosody. 
Next he gives seventy-one kinds of Chappay meters, hundred and 
twenty-one kinds of Barn-parstér meters, eight Sanskrit meters, 
and at the end he gives us fourteen more, which he claims to have 
invented and introduced into Hindi literature. He says he never 
heard of any of these meters and neither came across any of these 
in any book. If any of these meters be incidentally found in a book, 
then, he says, the case must be considered as one of simultaneous 
invention. 

I am not aware of any other earlier attempt at a grammar of 
the Hindi or Hindostani language other than that of Mirza’ Khan’s. 
John Joshua Ketelaer wrote his grammar of the Hindost&nl in about 
1715 a.D., which was published by David Millius in 1743 a.p. Lalluji 
Lal of Agra (1803 a.p.) is mentioned by Sir G. A. Grierson as 
the author of a grammar entitled Masadir-i-Bhakha. Mirza Khan’s 
Dictionary is again the first attempt at anything like a dictionary of 

~ the Hindi language. The Dictionary of the Hindostani language 
by Fraciscus M. Turonesis, referred to by J. C. Amadutinus, was 
written in 1704 .هم‎ regarding which he says that it could be seen in 
the Propaganda Library of Rome till 1761 a.p. Dayaé-Ram Tripathi 
ی‎ wrote a dictionary of Hindi in about 1741 a.p.) 

‘ Mirzé Kh&n’s Dictionary of the Hindi language contains more 
than three thousand-words, all spelt according to the given system of 
transliteration. Here is an example of a word spelt and explained 
in (ge old Lughat-i-Hindi (fol. 327a): برندابی بکسر اول و رای‎ 





1 The Modern Vernacular Literature of Hindostan, pp. 101, 103. 75 and 76. 
The Indian Antiquary for January, 1903, p. 19. 
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A w 
مفتوح, نام‎ Kidd مبدوده وبای موحد؟‎ Raid ودال‎ aigle متصله و نون‎ 
سعرای و موضعی است مشپور در نواحی مقهرا که کانه دزاین صصرا گاو‎ 

میچرائیه - و آنرا در متعارف بندرابی گویند # 

“ Brindaban: the first letter (6 to be pronounced) with the vowel 
i and 2 (to be read) conjointly with it ; the nasalized ره‎ and the soft 
d moved with the vowel @ ; the one dotted b to be pronounced with a ; 
it is the name of that well-known forest and district in the midst of 
which Mathura is situated, and where Kanh used to take his cows 
for pasture ; it is commonly pronounced as Bindraban.” 

It should be noted that in the dictionary, in the spelling of 
words, the author always leaves out the final letter unspelt. In his 
introduction he says that as in most of the Hindi words the last 
letter is unmoved by any vowel he has left it as such. The other 
reason for this omission being the vocabulary is divided according to 
the initial and final letters, the initial letter forming the head of the 
Bab and the final that of the Fagl. Thus there was in fact not so 
much need of specially indicating the last letter in spelling the word. 
But if any letter has a moveable final it is fully spelt. 


The Hindt verses quoted by the author aro not all spelt. Some 
of these are composed by the author himself; I give them below with 
provisional transliteration of the same. 


Example of Dipanniya-duwar (fol. 154) :— 
نی تباری سیام ال ات رای مانی‎ 
Nain tuhari Siyém 14] at rati mati. 
Example of an Awant-alankar (fol. 155) :-— 
دان پچاری نک سوی ذاری بیکنلم ان‎ 
کیون پر جو کر تو هی دان‎ ute کون رک‎ 
Dan pujari narak s6 dari baikunthan, 
Kaun narak mé ky® pare jo karati hai dan (fol. 157) :— 
SEIT بلا ال رین بتسادی‎ goles سیم‎ 
85 قطمنط‎ dé bala lal, rain قفعط‎ dé lala bal. 
Some other verses are :— 


GI‏ برد مون ی دهی yo‏ دیت بهننگ 
. تیچیی رین Soe IS‏ کر نه سنگ 
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Ek birah md tan dahé, dijé dét bhay Anag, : 
Tijat rain darawani, cauthe kai na sag. 


yell tele‏ ات ate‏ تن اندهیری ربن 


انو دور bell‏ می کیسی پارس چین 


Nipath kathin at chin tan, 500871 rain, 
Kani dir, anjan man, kaisé 08776 cain. 


جاگت جاگت نس pele‏ آرن بمیی درک ثل 


Se هر سون کرک کیسل کیون نی نواوت‎ 
Jagat jagat nis sakhi, arun bha’i, drik lal, 
Har 86 karké kail kyd nain nawawat bal. 


دده Gee‏ بیک بیری بمیز 


Dadh sut bhak bairi هه‎ 
This line alone is fully کار‎ by the author. 


Other than the Introductory chapter and the Terminating, which 
have been mentioned above, the Tubfatu-l-Hind contains seven 
chapters :— 

1st. On Prosody. 

2nd. On Rhyme. 

8rd. On Poetics and Rhetoric. 

4th. On Art of love in Literature. 

5th. On Music. 

6th. On Sexual Science. 

7th. On the Science of Character Reading. 


۶ 


_ eee 2 


Plate. 11 ۴ 
۰ 


pti lana 565 y‏ لبق 


یره ورن ارب از : 
بترم و نگ خر ۱ 
Ggiaigy‏ 2 ۷ 

PPR DG pio بترم‎ 
soir SiS ay 


sliding : Ce ety srs) 
زير زر‎ 
اي نوشن‎ 
۱ شلی ووم‌شر دای 5 دواسالًن دوع‎ 
اي رما زر ینمرا‎ 


Spang boo aS فند‎ 


, 


fa 


میرن شرف و ja‏ 2 


forty 


ae ai : = 


By courtesy of the Librarian of the India Office Library 
۶ Reduced Facsimile of fol. 5 بط‎ Ms. A. 
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The لام‎ 7 © w usliterating Hindi or Braj sounds, that Mirza 
Khan has f, .... d gad explained in his Introduction to the Tubfatu- 
l-Hind, ruxsybric. y as follows :— ۲ 


‘THE ScHEME OF ۸ ۸۰ 


5, ره‎ ۶ (hamza). 

x, i, + (hamza-i-mulayyanah, when preceded by 4, e.g. in ومائیل‎ 
mail). 

a, b, ب‎ (ba-i-muwahhadah). 

4, رو‎ y (pa-i-‘ajami-i-kbafifah, o.g. in jo) pidar, ‘ father ’). 

%, ¢, g (jim-i-‘ajami i-kbafifah, e.g. in چین‎ caman, ‘ garden ’). 

(dal-i-kbafifah).‏ د d,‏ رگ 

8, 8, ی‎ (sin-i-muhmalah). 

w, 8, ش‎ (shin-i-mu‘jamah). 

gauhar, ‘ jewel’).‏ گوهر (kaf-i-‘ajami i-ghafifah, e.g. in‏ گ g,‏ ره 

5 ي رز‎ (ya-i-tahtant). 

r, 1, m, n, w, when simple are left unspecified.‏ بت 

eg, lh, (lam-i-gaqilah, e.g. in کاله‎ kalh, ‘ yesterday ’). 

Brammhi).‏ برمبا (mim-i-gaqilah, e.g. in‏ مبه mh,‏ ,و 

7 nh, 4 (niin-i-daqilah, e.g. in کنیس‎ Kanhs, and کانه‎ Kanh). 

5, i, و‎ (waw-i-ma'rif, e.g. in nir ia ‘light ’). 

Wy, 5, و‎ (waw-i-majhil, e.g. in شور‎ ddr, ‘ noise’). 

% ي را‎ (yé-i-ma‘rif, e.g. in py pir, ‘old man’). 

1 6, es (ya-i-maj-hul, e.g. in,» zér, ‘ under’). 

sar, 4, ۲ (alif-i-mamdidah). 

* ول‎ 7 when it nasalises the preceding vowel; for example, 
cad, Sly, ‘ stone 3; bad, ,بوئد‎ ‘drop’ 5 god, 2,8, gum a 
bhauré, hye, ‘bee’; nid, sau, ‘sleep’; péda, toi, 


* bottom ’; kawal, و کول‎ ‘lotus ’, ete. 
7 2 ی ن‎ wana, e.g. in gang .(گنگ‎ 3 
wu, bh, به‎ (ba-i-muwahhadsh-i-saqilah, eg. in bhar, yh, 
۱ ‘ burden’). 5 
G, ph, به‎ (pa-i-‘ajami i-saqilah, e.g. in Ue phal, ‘ fruit "(۰ 
4, th, نه‎ (t&-i-fauqani-i-gaqilah, e.g. in تهال‎ thal, ‘ plate ’). 
€, t, = (t&-i-fauqini-i-musgqilah, e.g. in ثوپ‎ top, ‘ hat’). 
, th, ه‎ (ta-i-fauqani-i-asqal, e.g. in هگ‎ thag, ‘ robber’). 
w, jh, جبه‎ (jim-i-tazi-i-sagilah, e.g. in جپک‎ jhak, ‘ fish’), 
۲ سم‎ 
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®, ch, 4g (jim-i-‘ajami-i-saqilah, e.g. in هقی موال‎ Kin’). 
“€, och, چیه‎ (jim-i-‘ajami-i-agqal, e.g. in 49-754, x.‘ big fish’). 
w, dh, ده‎ (dal-i-saqilah, e.g. in dhan, ردهن‎ ‘wi Jth*n* 
%, d, 3 (dal-i-musgilah, e.g. in گر‎ dar, ‘fear’ 
@, dh, که‎ (dal-i-asqal, e.g. in J,25 dhol, ‘ drum“), | 
% 0, ر‎ (ta-i-muttasilah, e.g. in پریت‎ prit, love’). 
رت‎ kh, 4,5 (kaf-i-gaqilah, e.g. in کهار‎ khar, ‘ salt’). 
wa, kkh, 45 (kaf-i-tazi i-musgqilah, e.g. in aX, inukkh, ‘ face *). 
4, gh, af (kaf i-‘ajami i-saqilah, e.g. in 45, رطع‎ ‘ house’). 
aT, ua, رقه‎ (waw-i-maimumah, e.g. in «دوآر‎ dtar, 000۳ *(۰ 
a, i&, io, iu, (ya-i-ma’mumah, e.g. in pl, Sivam). 
, a,!, eg. in ti abla, ‘a girl between ten and twenty ’. 
ره‎ §, 1, og. in آبها‎ abha, ‘ reflection ’. 
یه‎ i, 1, eg. in زندر‎ Indr, ‘Indra’, 
&, J, رلی‎ e.g. in a0} ikh, ‘ sugar-cane’. 
1 
! 


5, u, را‎ e.g. جیار طذ‎ ujyara, ‘light’. 


۰ آودهو og, in‏ راو a,‏ رک 

۷, Ti, رری‎ Ti. 

۹, ri, is)» ri. 

, Ini, ر لری‎ (This is the North Indian pronunciation of @ ; the 
ancient value had no ۲ element in it). 

4, Iti, .لری‎ 

%, 6, ool, 6.۵, in a! eh, ‘ this’. 

%, ai, آی‎ , 0g. in ایرابت‎ airdbat, ‘ elephant’. 

۹, 0 sf, e.g. in yy! or, ‘ other side ۰ 

, au, ر آو‎ e.g. in»! aur, ‘and’. 
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(CONTE. > “ THE ‘TUHFATU-L-HIND’ BY MIRZA 
KB” (BN FAKHRU-D-DIN MUHAMMAD, 


Foll. 16-26. 








۸ THE PREFACE. 


The Prefacdfoonsista of a eulogium addressed to Aurangzib and 
his son, the prize A‘gam Shah. In some MSS., it is his grandson, 
the prince Jahardar Shih who is mentioned instead of A‘zam Shah. 
In such MSS. it #1 also definitely stated that the work was composed 
by the request ot’ Kukultash Khan, the foster-brother of the King. 
His title ‘Khan Jahan’ being not mentioned here with his name, 
(which he had received in 1086/1675) enables us to fix the date of 
the work before 1675 a.p. 


Foll. 26-48a. 


Tue 0 ۰ 


The Introduction : On the Characters of the Hindi Alphabet ; the 
orthography of Hindi letters, simple and compound, and some of 
the grammatical rules of the Bhakha. 

Chapter I. 

The Hindi alphabet: the vowels; a system of transoribing 
the peculiar Hindi sounds (letters) into the Arabic script. 
Section (1). 
The 18 sounds that are common to the Hindi, Arabic and 
Persian alphabets. 
Section (2). 
The scheme for transliteration of Hindi letters into Arabic. 
A. 17 peculiar Hindi sounds. 
B. The transliteration of the peculiar Hindi sounds. 

Chapter IT, ۳ 

The number and order of Hindi letters and their discrimination 
from the 32 Arabic and Persian characters; the orthography of 

the simple and compound Hindi characters. 1 

Section (1). ۱ 
The number and order of the Hindi alphabet and their diatind- 
tion from the 32 Arabic and Persian characters. 
A. The number and order of the alphabet. 


(a) The number of letters in the Hindi alphabet (35). 
(6) The order of letters in the Hindi alphabet. 


B. The distinction of the Hindi characters ‘om the 32 


Arabic characters. 
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Section (2). 
The orthography of the simple and 1 apn Hindi 
characters. 4 
A. The orthography of 35 simple Hindietiors explained. 
B. The orthography of the compound,;Hindi characters 
explained. 
Chapter ITI. 2 
The vowel marks (mdts), Samdn, and the rule ce of the grammar 
concerning them 
(a) ای‎ of the two similar vowela (5). 
(6) Combination of dissimilar vowels (4); Sandachhar (san- 
dhyaksara) ; Bisarg (visarga); Binjan (vyatijana) ; 
Anunasik (anundsika) ; th (laghu), Diragh (dirgha), 
and Pulit (pluta) 8 
Chapter IV. 
The vowel marks, their kinds and orthography with consonants ; 
the principal grammatical laws of the Bhakha. 


Section (1). 
The vowels used with consonants; their kinds and ortho- 
graphy explained. 
A. The vowel marks accompanying consonants; Dad, 
Kéwal, Ardh-cand, Bindi, Bisarg, Kanni, Ghundi, i, 
Badankur, Mat, Réph, Ark, Binjan. 
B. Tho 16 forms of the vowel marks, their orthography 
explained. 
Section (2). 
The grammatical laws of the Bhakha. 
A. On the language of the Braj country; Sahaskirt, 
Pardkirt, Bhakha. 
,B. The 4 kinds of Sabd. 
(a) The definition of Sabd and its kinds. 
(6) Sanpddan (the substantive); Birt (the particle), 
حرف‎ harf. 
(c) Kartab ; Bhit (past), Bartmin (present), Bhavikkh 
(future tense), Kiryd (past participle tenses), Kirt 
(used as object), Jao maf‘il. 
1, The definition of Kartab. 
2. Bhit, 3. Bartman, 4. Bhavikkh, 5. Kirya (Sambhév, 
رهق‎ An-bhav, Asambhav), 6. Kirt. 
({d) Karta (the subject), Suwddhin, Parddhin. 
Be Pur-ling (the masc. gend.). 
_D. Astri-ling (the fem. gend.). 








Plate 1 





1 pes , Lop crip ag 

Yi Gropp fon 
EG Fudan 
GNA کاس جرپوان‎ 
تصرف نو سا هد وروت رس‎ 
رطوت ان رل‎ 

oo OR‏ رضم 
fnh Aor b2P‏ کل 
ریب مان برض نوی 
POI ef grind ۰‏ افو مش 

7 دب مان زا ۱ 
کل دزد زب رو رن زا 
سا بلج دیب رتیوجا ور 

| age - 

 Bxoesvsiy ak fe 

| هچریت مدنگ ۰ 


مس 
s&‏ 


له tad‏ ده A‏ بر مه 
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Nipunsak-ling (the neuter gend.). 

Buh-bacan (the plur. number). 

Pronouns (7). 

Pad-birt (the sentence). 

Sambandh (the genitive case). 

Particles and syllables that occurring in the middle, 
in the beginning and at the end of nouns give 
different meanings. 

(a) Particles that, occurring in the beginning in the 
middle and at the end of nouns, give different 
meanings. 

1. Prefixes. 
2. Suffixes. 


(0) Particles that, occurring in the beginning and at the 
end of nouns, give different meanings. 
1. Prefixes. 
2. Suffixes. 
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Foll. 480-1300. 
۲ BOOK I. 
On Prosopy. 
Chapter I. 
The Basic Principles of Prosody, .عروض‎ 
Section (1). 


The Invention of Prosody ; Lagh (short) and Gur (long) sylla- _ 
bles, their varieties. 
A. The invention of Pigal (piigala). 
B. The Lagh and Gur. 
(a) The short syllables (3). 
(6) The long syllables (10) ; the Tuk, 


C. The varieties of long and short syllables. 
(a) The varieties of short syllables : Sur, Mér, Dand, 
Kahal, Rab, Gandh, Ras, Sadd, Lahu, Rakh, Karal, 
Ria, Phull, Sih, Acal, Reh, Kal, Kusum. 
(6) The varieties of long syllables : Néur, Keur, Rasna, 
haran, Chimar, Phan, Bakk,M. anus, Har, Télank, 
Kundal, Baliya, Rayan, Bamar, Tal, Mi ayan, 
Kangan, Dhun, Githh, Akus. 
Section (2). 
The number of feet and the method of their schemes ; their 
forms and varieties. 
A. The number and the method of deriving the Matra. 
parsiar meters. 
(a) The number of gans (feet) of the M 6۷۳6-۳0۲۵۲ meters. 
(30 kinds explained). 
(6) The method of deriving the gan of the M Gtrd-parstar 
meters, illustrated with diagrams. 


“B. The method of deriving the gan of the Barn-parstar 
meters. 
(a) The number of gans of the Barn-parstar meters (14). 
(6) The method of deriving gans of the Barn-parstar 
meters. 
Section (3). 
Kinds of the Mdtré-parstar gans. 


A. 2 kinds of the Ist type .مبدای اول‎ 
3 kinds of the 2nd type. 
5 kinds of the 3rd type. 
8 kinds of the 4th type. 
. 13 kinds of the 5th type. 


نج ج ۲ نج 
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Section (4). 
The Gan and Agan. 
A. The Gan and Agan. 
(a) The Gan. 
(6) The Agan. 
B. The method of deriving the 8 kinds of gan and agan 
and their respective dévtds. 
(a) The method of finding the 8 gans. 
(6) The deities of the 8 ۰ 
C. The relation of the feet with each other. 
D. Omens of the 8 gans. 
(a) The influence of the 8 feet. 
(6) The good and bad omens of the feet. 


Chapter II. 
The Nasth, Udisth, Mér, Pataka. 
Section (1). 
The ۰ 
A. Matra ۰ 
B. Barn ۰ 
Section (2). 
The Matra Udisth and Barn Udisth. 
A. Matra ۰ 
B. Barn Udisth. 
Section (3). 
The Mér, Matraé-mér, and Barn-mér. 
A. The Mdatrd-mér. 
B. The Barn-mér. 
Section (4). 
The Pataka. 
A. Méatra-pataka, 
B. Barn-paiaki. 
Chapter III, 7 
Some of the terms of the art; kinds of meters and the laws ۴ 
concerning them. 
Section (1). 
Some of the terms and rules concerning the art. 
A. The terms: chand, tuk, caran, jamak, batat, bisrqm, pind. 
B. The rules of scansion. 9 
2 > 
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Section (2). . 
Kinds of the Matra-paretar and Barn-parstér meters and 
the laws concerning them. 
A. Kinds of the Métrd-parstar and Barn-parstar moters. 

(a) The number of the Matra-parstar and Barn-parstar 
meters (84 varieties). 

(0) Kinds of the Matrd-parstar meters (75 meters 
explained and illustrated with Persian verses, 
composed by the author and at the end scanned 
according to the method adapted in Arabic and 
Persian prosody). 71 kinds of the Chappay meter. 

B. Kinds of the Barn-parstar meters: (a) Dandak, Nibaha, 
Angan, etc. (121 varieties enumerated). 
(b) The Barn-parstér meters used in Sanskrit (8). 


Section (3). 
Meters invented by the author, 14 main meters with their 
varieties. 
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Foll. 1300-44 
BOOK H. 
On Ruyme. 
Chapter I. 

The Definition of Tuk (rhyme), .قافیه‎ 
Section (1). 

The Tuk. 
Section (2). 

32 syllables of Tuk, Néh, etc. 

Chapter II, 

.حوکات و سکنات 436 Tuk-mat,‏ 
Section (1).‏ 

Tuk-mdt (30 varieties explained). 
Section (2). 

Tuk-jdt (7 kinds explained), a36 WI, 
Section (8). 

Tuk-dokh (defects of rhyme, 3 sorts explained). 
Section (4). 

Pukitt (thyming syllable), .ردیف‎ 

1984, palo, 


> 


Tukdd. 


B 
0, Tuk-miérak (the mixed rhyme), ye. 
D. Puk-khand, معمول‎ bil, 
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Foll. 1446-1636. 
۱ BOOK IIL. 


On RHETORICS. 


de‏ بدیع و بیان 
Chapter I.‏ 
On Eloquence and Rhetories.‏ 
Section (1).‏ 
Nau-ras (nava-rasas), ‘ Nine Sentiments ’.‏ 
Section (2).‏ 
Bing (fine expressions), Upma.‏ 
.250 معنی A. Bing (vyaiga),‏ 
B. Upmii (upamé), e435.‏ 
Section (8).‏ 
Kinds of Alankar.‏ 


A. On the varieties of Alankdr (17 kinds explained). 
B. New Alankdras conceived by the author (4). 


- (a) Sarb-palta. 
(b) Biral-palta. 


Chapter II. 
On Dékhan (dogas), ‘ defects ’, 20 defects are explained. 


. WER 
22 
+ مس‎ 
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sy a 
Foll. 1636-1778. ۰ 
BOOK Iv. 


On Love anp Lovers. 


Singar-Ras (Srigara Rasa). 
Chapter I. 
The Definition of Singdr-Ras and the kinds of N@ikds. 
Section (1). 
Nine kinds of Singdr-Rasae explained. 
Section (2). 
N@ika (nayika), ‘ The heroin’ (3). 
A. Sukiyd (svakiyd), رمنکوحه‎ 3 kinds are explained. 
(a) Mugdha (mugdha), رنادان‎ 3 kinds. 
(b) Madhhiyad (madhyd), ,مخوسط‎ 2 kinds. 
(c) Pargalbha (pragalbha), ,شایق صحبت‎ 2 kinds. 
B. Parkiya (parakiyd), dius, 3 kinds. 
\ Gupta, Bar-tikhhmdn-surt, Birt-surt, Birtbartikhhmdn, 
4) Odha, Bidagdha (adhd, vidagdha), Bak. bidagdha (vag- 
vidagdha), Kriya (kriyd). 
(c) Lachhita (lakgita). 
(d) Kulita (kulata). 
(e) Ansaydnd, 3 kinds. 
(f) Mudita (mudita). 
C. Samanniyd (sémanya), 3 kinds. 
(a) Ansanbhog-dukhita (asambhoga-dubkhita). 
(b) Bakrokt-garbhaté (vakrokti-garvita), Prém-garbhaia, 
(Préma-garvita), Riip-garbhatd (Ripa-garvitd), 
Manwati (Manavati). 


Section (3). ۲ 
Ndayakas, ‘ heroes’. 
A. Sétuwik-bhdv (sdttvika bhava) of 8 kinds. 
B. Sanjog hav (samyoga hava) وصال‎ of 15 kinds. 
0. Biyog (viyoga) فراق‎ of 10 kinds. 
D. Darsan (daréana) دیدار‎ of 4 kinds. 
(a) Sachhad darsan (saksdd-daréana). 
(6) Srawan darsan (Sravana-daréana). 
{c) Sapun darsan (svapna-darsana). 
(@) Cittr darsan (citra-dargana). 


E. Diii, ‘ the go-between ’. 
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Chapter II. 
The kinds of Naik (ndyaka). 
(a) Patt (pati). 
1. Ankil (anukila). 
2. Dacchan (dakgima). 
3. Dharidt (dhrsta). 
4. Sath (éatha). 


(6) Upapat (upapati), ات‎ 
)6( Baistk (vaisika). 
(d) Narm-saciw (narma-saciva). 
1. Pith-mard (pithamarda), Bit (vita), Céiak (cetaka), 
Bidikhak (vidisaka). 
2. Anbhig (anabhijia). 
3. Na@ikabhis (na@yakabhasa). 
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Foll. 1776-252a. ~ 
BOOK V. 
On Music. 
Chapter I. 


The Definition of Music ; the invention of Music ; the different 
Schools of Music ; Sapat-addhiya ; Sur ; Surt ; Marchand. 


Section (1). 
The Definition of Music; the inventor of it; the various 
Schools; Sapat-addhiya. 
“A. The Definition of Music; the inventor of it; the 
various Schools of Music. 


Sangit, Suméshur, etc. (4). 
The following works are mentioned to have been 
consulted in preparing this book on Music :— i 
Ragarnava, Sangit-darpan, Man-akutihal (Mdana-ku- 
tuhala),  Rag-darpan, Sabha-binod راگارنوا‎ - 
.سبها بنود - راک درپن - مان کپتوهل و سنگیت درپن‎ 
B. ae addhiyd (sapta adhydya). 
Sur-addhiya (sura°). 
Rég-addhiya (rdga°). 
Tal-addhiya (tala°). 
Nirt-addhiyd (nrtya’). 
Arth-addhiya (artha® 2). 
Bhav-addhiya (bhava’). 
. Hast-addhiyd (hasta’). 
Only 3 first three are described. 


Section (2). 
Sur, seven surs آهنگ‎ are described. 


نو 92 : 


Section (3). 
The pitch and quality of notes. 
Section (4). 
Girdm (grdma), 3 kinds described. 
Section (5). 
Utpan (utpanna, utpatti), sources of the seven initial notes. 
Section (6). ۰ 
Asthdn (sthana), of 3 kinds. ۱ 
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Section (7). 
Surt (éruti), of 22 kinds. 
Section (8). 

Marchand (mirchand), of 21 kinds. 
Section (9). 

Rag-jat (rdga-jati), of 3 kinds. 

Sanpiiran (sampirna). 

Khadaw (khidava). 

Audaw (6dava). 

Suddh ($uddha). 

Sdlank (sélanka). 

Sankiran (sankirna). 

Chapter IT. 
Kinds of Musicians, their virtues and defects. 
Section (1). 

Types of Gain (gdyana), musicians, 5 kinds of them 
are explained. ۳۹ 
Section (2). 1 

Virtues of the musicians, 

A. 14 kinds, according to the varieties of the voice. 
B. 16 kinds of artists that acquire skill in Music without 
the virtues of the voice! 
Section (3). 
Seven defects of musicians. 
A. Defects with regard to the voice (7). 
B. Defects with regard to the art (6). 
Section (4). 
Brind (vrnda), ‘ chorus ’, of 3 kinds. 
Section (5). 
The kinds of Composers and their Compositions. 


A. The kinds of Composers. 
B. The kinds of Compositions. 


(a) Git, Manh, Cind, etc. 

(6) Dhurpad, Khaydl (sung in Khairabid), Tappa (Pan- 
j&bi), Barwai (Purabl), قول‎ Qaul, Tilland (tardna 
ai! 55), ete. 

{c) 8 letters and 4 feet that are considered ominous in 
2 song. 
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Section. (6). 3 
The names and the number of the originators of the art 
of Music. 
A. The Deities. 
B. The later Masters of the art. 
(a) The Musicians. 
1. The Specielists in the branches of Music. 
,و‎ 11 later masters in Music, Gopal, etc. (11). 


(6) 18 famous musicians, Tansen, ete. (18). 


Chapter III. 
"Rag (raga), Ragni (rdgint), Puttr (putra), Bharja (bhdryd) ; 
Season, Time, Dress, Manners ; Forms of Ragas and ۰ 
Section (1). 
The Definition of Rag مقام‎ and Ragni ,شعبه‎ Puttr and Bharja, 


ete. 
A. The Definition of Rag and Ragni, Bharja and Puttr.. 
B. The Preliminaries of the art. 
(a) 3 ۰ 
(b) Khat-rut (gad-rtu), ‘ 6 seasons 7s 
Section (2). 
6 Ragas according to Hanuman mat. 
A. Bhair6 Rag. 
B. ۰ 
C. Hindél. 
D. Dipak. 
E. Sri Rag. 
F. Mégh Rag. 
Section (3). 
Raginis (6). 
A. 5 Ragnis of the Bhairé Rag. 
5 Ragnis of the Malkos Rag. 
5 Ragnis of the Hindol Rag. 
5 Ragnis of the Dipak Rag. 
5 Ragnis of the Sri Rag. 
F. 5 Ragnis of the Mégh Rag. 
+ Section (4). 
Putras (6). 
8 Putras of the Bhairé Rag. 
8 Putras of the Malkés Rag. 
8 Putras of the Hindél Rag. 
8 Putras of the Dipak Rag. 
8 Putras of the Sri Rag. 
8 Puiras of the Mégh Rag. 


BOO 


> 


نج ج iI‏ 
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Chapter IV. ۰ ۱ 
Ragas and Raginis according to Kallinath mat. 


Section (1). 


According to Kallindth mat the 6 Ragas have 6 Raginis to 
each of them. 


Section (2). 


Raginis of the 6 Ragas. 
A. 6 Ragnis of the Sri Rag. 
6 Ragnis of the Basant Rag. 
6 Ragnis of the Pancam Rag. 
6 Ragnie of the Bhairé Rag. 
6 Ragnis of the Mégh Rag. 
6 Ragnis of the Nat-Narain Rag. 


۳ ظ‎ 0 Oty 


Chapter ۰ 
Ragas and Raginis according to Sumésur mat. 


Section (1). 
Ragas. 


Section (2). 
Ragnis. 
. Ragnis of the Sri Rag. 
Ragnis of the Basant Rag. 
Ragnis of the Bhairé Rag. 
Ragnis ot the Pancam Rag. 
Ragnis of the Mégh Rag. 
Ragnis of the Nat-Nardin Rag. 


DOWD 


Sectign (3). 
Puttras of the 6 Ragas. 
Section (4). 
The Rut (rtu). 
A. Music and the seasons connected with it: 4 
B. Music and the parts of the day and night connected 
with it. 
Chapter VI. 
Ragas and Ragnis, Puttras and Bharjas according to Bharat mat. 


Section (1). 
The 6 Ragas. 
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Section (2). 

5 Ragnis of the Bhaird Rag. 
5 Ragnie of the 261669 Rag. 
5 Ragnis of the Hindol Rag. 
5 Ragnis of the Dipak Rag. 
5 Ragnis of the Sri Rag. 

5 Ragnis of the Mégh Rag. 


POO نم‎ > 


Section (3). 
Puttras and ۰ 

A. Puttras and Bharjas of Bhairé Rag. 
(a) 8 Puttras of the Bhairo Rag. 
(6) Bharjds of the 8 Puttras. 

B. Puttras and Bharjds of Malkés Rag. 
(a) 8 Puttras of the Malkés Rag. 
(b) 8 Bharjas of the Malkés Rag. 

C. Putiras and Bharjas of Hindél Rag. 
(a) 8 Puitras of Hindél Rag. 
(6) 8 Bharjas of Hindal Rag. 

D. Puttras and Bharjds of Dipak Rag. 
(a) 8 Puttras of Dipak Rag. 
(b) 8 Bharjas of Dipak Rag. 

E. Puttras and Bharjds of Sri Rag. 
(a) 8 Puttras of Sri Rag. 
(b) 8 Bharjas of Sri Rag. 

F. Puttras and Bharjas of Mégh Rag. 
(a) 8 Puttras of Mégh Rag. 
(b) Bharjas of Mégh Rag. * 

Chapter VII. 


The composition of Ragas and Réaginis and their Putras 
according to the main 7 notes. 


Chapter VIII. ۲ 
The Ragas composed by later masters, such as Amir Khusrau ; 
Sultan Husain Sharqi, the king of Jaunpur; Makbhdim Bahau-d- 
Din of Multan and others. 
Section (1). 
12 Ragas composed by Amir Khusrau. 
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Section (2). a 
17 Rages composed by Sultan Husain Sharqi and others. 
A. 17 Ragas (maqimat (مقامات‎ composed by Sulfan 
Husain Sharqi. 
B. Ragas composed by Makhdim Bahau-d-Din of Multan. 
Chapter 1X. ۱ 
On Persian Music. 
Section (1). 
12 Persian Ragas (maqimat .(مقامات‎ 
" Section (2). 
Persian Ragnis (Su‘ba (شعبه‎ 
Section (3). 
The 6 notes (Sa awaza .(شش آوازه‎ 
Section (4). 
48 Giiéas of Persian Music گوشه‎ . 
Section (5). 
Indian and Persian mixed Modes. 
Section (6). 
17 main Télas (chime) of Persian Music. 
Chapter X. 
The Tél-addhiya. 
Section (1). 
A. The Detnition of Tal. 
.ظ‎ The 2/6۲6۵ of Tal. 
- C. The Tal Karn .اسباب تال‎ 
D. Some Technical Terms of Dance, Nirt-addhiyd. 
(a) Terms used in Nirt-addhiya. 
(6) Kinds of Instruments used in Dance. 
Section (2). 
92 kinds of Tal explained. 
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Foll. 2620-00 
BOOK VI. 
‘Tue Sormence of 2 تفت‎ 
Chapter I. 
The four kinds of woman. 
Section (1). 
The Padmani (padmini). 
Section (2). 
م3‎ Cittarni (citrini). 
Section (3). 
The Sankhni (sankhini). 
Section (4). 
The Hastani (hastini). 
Section (5). 
The Female Sexual Organ. 
Chapter II. 
The four kinds of Purkh (puruga), ‘ the male’. 
Section (1). 
The Sasa Purkh (saa purusa). 
Section (2). 
The Mirga Purkh (mrga°). 
Section (3). 
The Birkhab Purkh (vrga° or vrgabha’). 
Section (4). 
The T'urang Purkh (turaga°). 
Section (5). 
The Male Sexual Organ. 
Section (6). 
The five kinds of Rat (rati), ‘sexual intercourse ’. 
Chapter III. 
The Khat Bass (aqd-vayas), ‘ six ages of maturity in woman ’. 
Section الا‎ . 
The maturity. 
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محر 
Section (2).‏ 


Symptoms of sexual excitement in woman. 
A. Symptoms of sexual excitement. 
B. Natural times of sexual excitement. 
Section (3). 
The sexual ‘dissatisfaction of woman and its causes. 
A. The causes of dissatisfaction. 
B. The causes of the misconduct of woman. 
Section (4). 
The kinds of Dati, ‘ the go-between دلاله ر*‎ 
A. Some kinds of Ditis described. 
B. The art of the ۰ 
Section (5). 
The Love-tryst. 


A. The Sankét (sanketa), .وعدهگاه‎ 
B. The decoration of Sé, ‘ the bed’. 
C. The dress of the lover. 


D. The 3 (abharana), ‘ornaments of thé woman’, 
(12). : 


Chapter IV. 
Etiquettes to be observed on the occakion of union. 
Section (1), 
Etiquettes to be observed in union. 
Section (2). 
The embracing, kissing, etc. 
A. Alangan (alingana), ‘ embracing’, .در آفوش گرفتن‎ 
“B. Cumman (cumbana), ‘ Kissing ’, ays, 
C. Khandan (khandana), ‘ rubbing’ and ‘scratching ’, 
.مالیدن‎ : 
D. Nakhdan (nakhadana), ‘ pinching with nails of the 
fingers ’, زدن‎ yal. 
Section (2). : 
The limbs of woman and the relation of the secretion of her 
ovaries to every date of the month. 
A. The date of the month and the sexual position of the 
limbs of the woman. 
‘B. Kinds of women and their sexual affinities to the 
parts of night. 
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بت 
C. Kinds o women and their respective modes of gett-‏ 
ing satisfaction. :‏ 
D. The male organ.‏ 
Section (4).‏ 
Kinds of Asan,‘ positions ’.‏ 
A. 36 positions of sexual intercourse described.‏ 
B. The relation of Asane to different kinds of women,‏ 
C. Kinds of Rat (rati), ‘ coition ’.‏ 
Chapter ۰‏ 
The tonic and invigorating medicines.‏ . 
Section (1).‏ 
A. The simple tonic Indian medicines.‏ 
B. The simple invigorating medicines.‏ 
Section (2).‏ 


The compound tonic medicines. 
The treatment of Gonorrhca. 


Foll. 280a-398a. 
BOOK VII. 


Sdmuddrik (Samudrika). 


pe‏ قیافه 
‘Tae Sorencn or RgaDiIna CHARACTBES BY THE PECULIAR‏ 
ForMaTIon OF THE Lies anD Marks.’‏ 


Chapter I. 
Characters of Men. 


Section (1). 
32 Lachhan (laksana), ‘ characters’, facial. ‘ 
A. 32 characters explained. 
B. 32 characters discernible in the formation of human 
limbs. 
Section (2). 
The good and bad formati-n of limbs with regard to its 
effect on life. 
A. Character lines with regard to their good and bad 
effects. 
B. The Rékh (rékha), the character lines of palms and soles. 
* 0 Characters in the structure of the body. 


Chapter II. 


Character lines in woman. 





peed ae ot oh‏ ۱ یور ویو 

۱ وه پوجوی ۳ 
بیرض wisi‏ 
ee De PON‏ رو 
Cn by! AS 0‏ 
ی بلس رز 
Boosh syslog‏ 
DI‏ یت دید رویز وم 
بهدریغ رین Mt‏ وم 

bg 1‏ نوف یوگول 
که سر 


Tans yk Maite oY ae 
Wisp Aaah ی‎ 


wf gi; BGP plo 5 mo 


ws 


rtesy of the ام‎ of the India Seog Libra 
Reduced Fac: nile "Of fol. 371b. 


Foll. 3984-4316. 
THE APPENDIX. 


to Parstan ۰‏ تحص 
لغات هندی 


The Dictionary contains more than three thousand words, all 
of which are spelt according to the scheme of transliteration given 
in the Introductory Chapter of the work, and explained in Persian. 
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ON THE GRAMMATICAL LAWS OF THE 
BRAJ BHAFAA. 


Fol. 298. 
SECTION II. 


On THe GraMmaticaL Laws or THE Bhakhd. 


This Section is divided into ten Sub-sections. 
Sus-szction I. 
Regarding the Position of the Language. 


It should be understood that the people of India have a number 
-- Of languages, but those, in which (fol. 302) books and poetical works 
may be composed—such as would be agreeable to those who possess 
a aint disposition and straight understanding—are three (in 
number) : 

First, Sahaskirt (Nafta). Books on various sciences and 
arts are mostly composed in this language. They (i.e. the Hindus) 
believe it is the language of the transcendental world and call it the 
Akés-banit (wqareartt) and also Dév-bini (@aar#t), that is, the 

of those who dwell in the heaven, and of the dévias who 
are the celestial beings. 

Second, Pardkirt ( wafet=sten). This language is mostly em- 
ployed in the praise of kings, ministers, and chiefs, and belongs to the 
under-world, that is, the world that is below this world; they call it 
Pétal-béni ( aravearat), and also Ndg-béni (area), that is, the 
language of the lowest of the low, and of reptiles of mean origin, 
who live under-ground. This language is composed of Sahaskirt, 
mentioned above, and Bhdkhd to be mentioned next. 

Third, Bhakhd? (wre). Ornate poetry and the praise of the 
lover and the beloved is mostly composed in this language. This 
is the language of the world in which we live. Its application (i.e. 
of the Bhakha os a language,) is generally inclusive of all other 
languages, excepting Sahdskirt and Parakirt*. It is particularly the 





1 چگرنگی‎ lit., ‘the how and wherefore state’ of the language, the nature 
: ۳۹ athe Sanat Bed, 1 speech’, ‘langu: flocs’ usage 
Gkha=Sanskrit Bhasé, lit., * Ae * or ‘dialect’, 9 

means the Braj Bhakhé, a dialect of the Western Hindi, The author often 

calls it Hind! too. In his dictionary, لغات هندي‎ ‘Lughat-i-Hinds’ (fol. 333a), 

he gives the meaning of the word, viz. ‘ Bhakh’ ; means, ‘speech’ or ‘to speak’ 
and also, the imperative ‘say ۰ . 

و اطلاق آن سوای سپنسکرت وپواکرت عموماً شامل جمبع زبانپاست The text is:‏ 8 


Ibis obvious that by Jami‘i-zab&nh6, ‘all languages’,‏ و خصوصاً Gal yb;‏ برج بود 
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language of the Birj peo’ le. Birj is the name of a country in India, 
(eighty) four kos round, W%h its centre at Mathurd, which is a quite 
well-known district}. 

The language of the Birj people is the most eloquent. of all 
languages. All that lies between the two well-known rivers, Ganga 
and Jamnd, as for example Cadwar, also pronounced as Candwar, is 
also alluded to as eloquent. Cadwér is the name of a well-known 
district. 

Since this language contains poetry full of colour and sweet 
expressions and of the praise of the lover and the beloved, and is 
much in vogue among poets and people of culture, for that reason its 
grammatical laws are here formulated. The author of this (Grammar) 
is this humble person *. 


Sus-srorion I. 
Sabd (Sabda), ‘ Parts of Speech ’. 


This (Sub-section) is divided into four parts. 
A. The definition of Sabd (fol. 31a) and its kinds. 


It should be understood that Sabd in Sahaskirt means a part 
of speech, kalimah The Bhakhd people pronounce it with s. In 
the terminology of our grammarians, a part of speech is that which 
when uttered carries sense with it. According to Indians it is of 
three kinds : 

(1) Sanpadan, ‘ Substantive ۰ 
(2) Kartab (kartavya), ‘ The Verb’. 
(3) Karta (karta), ‘ The Nominative ’. 





the author refers to all the dialects of the Hindi, of which, Braj Bhakhd, according 
to him, is the main source. The statement is a repetition of the very common 
opinion which up to very recent times was almost unanimously held with regard 
to the source and basis of the Hindost&niI or Urdi Language. 

1 On fol. 195d, the author adds ‘ Gwili&r ’ to the territories in whieh Bhakh& 
is spoken. The word ‘hadt&d’ ,هشتاد‎ ie. ‘eighty’, is a later insertion in the 
India Off. MS. It does not occur in the Asiatic Society of Bengal’s MS. nor 
in the Or. pub. lib.’s, In the Lughat-i-HindI the author gives the measure- 
ment in different terms, he says: ‘ ..... one farsakh (=3} miles) and 2060۳0 
ing to an opinion, three farsakhs surrounding (Mathur&) is called Birj..... 7 
According to the popular Hindi topography, Mathuré forms a circuit of 84 kos. 

.و مطترع آن اين نجشبلیت ۶ 

3 Kalina, lit., ‘a word with a meaning’ (while lafz, ‘a word’, may be 
without a meaning), and grammatically means ‘a part of speech’. The author 
follows the Persian Grammar as basis for treatment, though not very strictly. 
According to the Arab and Persian Grammarians, there are three kinds of parts 


of speech: (1) (ee!) iem, ‘the noun’, which includes substantives, adjectives, 
numerals, pronouns, and;particles : (2) (as) fil, ‘the verb’ ; and (3) (حرند)‎ harf, 
‘the particle’, which includes the remaining parte of speech, viz. “adverbs, 
prepositions, conjunctions, and interjections. 
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B. It should be known that Sanpddan? in their* terminology, 
means that part of speech which is not و‎ to any of the three 
tenses, which are: past, present, and fature. 

Sanpddan is of two kinds : 


(1) That which does not depend upon another word in 
carrying its sense, e.g. Ram, ‘the name of one of their 
well-known dévids’ ; jal, meaning ‘ water’, etc. Such 
parts of speech are called Sanpddan, and are known 
a Arabic terminology as ism ) (اسم‎ (i.e. Substantives, 


te.). 
a That which depends upon another word in carrying its 
sense, 6.8. par ( 5), meaning ‘at’ and ‘upon’. Such 


parts of speech are termed. بوت‎ Birt® (fol. 315), and are 


known in Arabic terminology as harf (حرف)‎ (ie. Par- 
ticles, ete.). 


C. Kartab (kartavya), ‘The Verb’. It is divided into six parts. 
I. The definition of Kartab and its kinds. 


It should be known that Kartab, in their terminology, 
signifies a verb, and ‘verb’ means the performing of an 
action. It is a part of speech which is related to one of 
the tenses—the past, the present, and the future. These 
three tenses are called, in their terminology, ترکال‎ Tir-kal 
(trikdla). It is of five kinds: 

Bhit (bhita), ‘ The Past ۰ 

Bartman (vartamana), ‘ The Present ’. 
Bhavikkh (bhavigya), ‘ The Future ’. 
Kirya (kriyd), ‘The Perfect Participle’. 
Kirt (kta), ‘ The Object ’. 


Tl. Bhit, ‘ The Past Tense ’. 


It should be understood that in their terminology ۸ 
means the past tense. It is a tense which refers to the time 
past. Their intransitive past has four inflections. The Intran- - 
sitive verb (fol. 32a) is that in which the action of the verb 


سب و ده ج و 





Net en, ; 
2 1 By definition the word Sanpddan corresponds with th. < ersian term 
for noun, viz. pel for which the Hindi term is sapjria, ) ۹۲ (۰ I cannot 


identify the word sanpddan )(۲۲5(۰ 

2 That is, in the Indian terminology; this third person, implying the 
Indians or Hindus, occurs very often and I have retained it as such in my 
translation. 

8 1 have not been able to identify this word. It may be a corruption 
of vrtti=‘ function ۰ 
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۲ 


concludes with the subject and does not proceed towards an 
object. . x 
1. 270, fis common to the sing. mase. 3rd and 2nd 
۰ _ persons; and sing. masc. lst person. 
2. A’é, it is common to the dual and plural, mase. 3rd, 
_ 2nd, and Ist persons, along with others.? 
3. A’2, it is common to the sing. fem. 3rd, 2nd, and 
_ sing. fem. lst persons. 
4, 243, it is fem. and common to the dual and plural, 
8rd, 2nd, and Ist persons, along with others. 


The transitive past has also the same four inflections. The 
transitive verb is that in which the verb does not conclude 
‘its action with the subject but proceeds towards an object. 
However, the inflections of this verb undergo a change in 
accordance with the change in their object, that is, if the 
object is masc., the verb is rendered masc., and if (the object. 
be) fem. (the verb) is made fem. (too). For example, if.the 
obj. is sing. masc., they would say : Mdriyd, and if it be sing. 
fem. (fol. 326) they would say : Mari, and so on in other cases. 


111, Bartman, ‘ The Present Tense ’. 


It should be known that Bartman, in their terminology, 
denotes the present tense. The present is that which is 
midway between the past and the future. Their present tense 
has four variations of inflection : 


1. Karat hai, it is common to the sing. masc. and 
fem. 3rd and 2nd persons. 

2. Karat hat, it is common to the masc. fem., dual 
and plural, 2nd and Ist persons, along with 
others. 

8. Karat hé, it is common to the dual and plural, 
masc., fem. 2nd person. 

4, Karat hi, it is sing. masc. Ist person. 


In each of the four inflections mentioned abowe, if (the 
final) ¢ in karat be moved with the vowel u, it would be 
changed into masc., and if it be moved with i, it would be- 
come fem. ۱ 





1 Ayé is spelt in the text مه‎ thus: ۴ مضموم‎ slid ممدوده و بای‎ LL آیو‎ 
- مچپول‎ mets ie. Ayo. Final a in Hindi is characteristically replaced by ay 
in Braj, while it changes to o in Kanauji which is very similar to Braj. All the 
conjugational forme as spelt by Mirzé Khan are neither pure nor exclusively 
Kanauji. They are, however, more like Kanauji than pure Braj. In fact they 
are colloquial and not literary forms of the tenses of the dialect. 

2 مع الغیر‎ ma‘ al-ghair, lit., ‘ along with others’, is the usuel phrase that 
Muslim Grammarians use, implying the plural number of the person*mentioned. 
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IV. Bhavikkh, ‘The Future Tense ’. ۲ 
It should be understood that Bhayikkh, in their termino- 
logy, means the future tense. The fr4ure tense is that which 
is related to the time to come. ‘Paeir future tense (fol. 33a) 
has eight inflections : 
1. Karai gé, it is sing. masc. and common to the 8rd 
and 2nd persons. 
Karai ge, it is common to the dual and plural, 3rd, 
mase. and Ist person, along with others. 
Karau gé, it is maac. 2nd, and common to the dual 
and plural numbers. 
Kari, 96, it is sing. masc. Ist person. 
Kari gi, it is sing. fem. Ist person. 
Karai gi (fol. 336) it is sing. fem., and common to 
the 2nd and 3rd persons. 

Karat gi, it is fem. and common to the dual, and 
plural, 3rd and 1st persons, along with othera. 
Karau gi, it is fem. 2nd, and common to the dual 

and plural numbers. 


تج بت SOR‏ نج 9و 


۲۷, Kirya 
It should be known that 9۳2 * is of four kinds : 
1. Sambhdv (sambhdva=sambhiva), it is affirmative 
past, e.g. Ayd, ete. 
Asambhav (asambhéva), it is negative past, e.g. Nays, 


2 

etc. 

8. Bhéav (bhava), it is affirmative present and future, e.g. 
Karat hai, and Karai gé, eto. 

4. An-bhav (a-bhava) (fol. 34a), it is negative present 
and future. 


For negation and non-affirmation they add na or nd to 
the beginning of a word. 
۷1, Kirt (fart) ‘The Object’. 

-It should be understood that Kirt,? in their terminology, 
signifies the object. The object is that which bears the action 
(of the verb). 

They add ۶ to the termination of the object, e.g. Hanyau 
Ram Révanaha‘, that is, ‘ Ram struck Ravan’. 
Sometimes the object is placed before its subject, e.g. 


Hanyau Révanaha Rim. eae 
Se 





1 Kiry&, according to the examples given stands for ‘ perfect participle’ or 
‘indefinite perfect ’. 

2 Sk. Kria, lit. means ‘done’. 

۶ This -4=ha is the common Old Hindi affix of the oblique case, derived 
from Apabhraméa. 

4 The sentence is not spelt in the text. 
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Sometimes the pronominal affix for the object is dropped, 
e.g. Hanyau Rain Ravan. In such cases it is preferable that 
the subject should precede its object, else they guess the sense 

.. by what it is likely-to mean. - : 

D. Kartd, ‘The Subject ’. 

It should be understood that in their terminology, Karta means 
the subject. The subject is one that performs an action. It is of 
two kinds : 

(1) Sa*ddhin' (svadhina), ‘ the Independent ’. 
(2) Parddhin, ‘the Dependent ’. 


Saddhin (fol. 345), in their terminology, means the subject that 
does its action by itself, o.g. Kajt, i.e. ‘ the doer of an action’. 
Parddhin is a subject that orders an action to be done by another 
person, either affirmatively or prohibitively; just as we have (in 
Persian), the affirmative and prohibitive imperative moods. In the. 
affirmative, one is ordered to act and in the prohibitive one is ordered 
against acting. 
Their 2nd person imperative is of three kinds : 
(1) Karu,? it is 2nd sing. masc. imperative. 
(2) Kari, it is 2nd sing. fom. imperative. 
(3) Karahu, it is common to the masc. fem., dual, and 2nd 
person plural. 


Their 3rd person imperative is also of three kinds : 


(1) Karai, it is 3rd sing. imperative and common to the fem. 
and mase. genders. 

(2) Karai, it is 3rd imperative common to the masc. and fem., 
dual and plural, lst person, along with others. 

(3) Kari, it is sing. 3rd and 1st persons imperative. 


The prohibitive imperative moods, for the 2nd and 3rd persons 
(fol. 35a), are also the same as those six of the 3rd and 2nd imperative, 
only na or nd is prefixed to the verb (in each case). These need not 
be detailed here. ۰ 








1 Sawddhin is spelt thus:  لاد مشمومه > و‎ gly ممدوده » با‎ Lege سین‎ Pam 
is مکسور و یای معروف 3 نون‎ an} Here the first letter ء‎ should have been 
moved by « and not by a as the text has. For no wsound is produced when 
the first letter is moved by a and the next is preceded by a. Regarding this 
smelt ‘w,’ er ‘y’ the rule given on fol. 6a is : ‘when مه‎ precedes an a or an inert y, 
then, indeed, in the pronunciation of the letter preceding an ۵ or an inert y, a 
bit of the letter w is pronounced, as in the word dutdr meaning ‘door’ and in 
the word suwid, meaning ‘ sweat’. 

2 As شید‎ Zamma represents both u and o, and Kasra both ۶ and 6, 
J have always written u for Zamma and ¢ for Kasra, unless these are further 
qualified to be pronounced as ۵ or ۰ ۰ 
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Sup-szction III. . 
Purling (pumlinga) ‘The Masculine Gender ’. 


It should be known that Purling, in’ their terminology, denotes 
the masculine gender, that is, man or male. It is of two kinds: 


1, That which is a definite noun and has an opposite feminine 
gender, e.g. Ram and Kanh, the two well-known dévias. 
A definite (or a proper) noun is that which properly 
belongs to a person. 

2. At the end of an indefinite masculine noun a is affixed, e.g. 
mirga {in which case), 6 is affixed to the termination 
of the word mirg (mga), meaning ‘an antelope ’, etc. 


Svs-szction IV. 
Astri-ling (stri-liiga), ‘The Feminine Gender ’. 


16 should be known that Astri-ling, in their terminology, means 
feminine gender, that is, woman or female. This is also of two kinds : 


1, The definite noun, that is, the name of a particular person, 
e.g. Sité and Radha, names of two well-known women, etc. 
2. The indefinite noun ; it is of two kinds : ۱ 


1. That which has a masculine gender opposite to it, e.g. 
turangani (or turangni), (fol. 356) meaning ‘a mare’, or hastani, 
ie. ‘a female elephant ’, etc. 

2, That which has no opposite gender to it, e.g. baydr, meaning 
‘wind ’ and agan, meaning ‘ fire’, etc. 

3. The last kind of the feminine gender is that which is called 
irregular ; its use is colloquial, as already mentioned ; they call certain 
things feminine and certain things masculine. 

When they wish to change a masculine gender to a feminine one, 
that is, to change the indefinite masculine to a feminine gender, they 
add some suffixes to the masculine which changes it to feminine 
gender. 

The f¢llowing are those suffixes : 


1. A, eg. birdhd (vpddha), ie. ‘an old woman’, for birdh 
(vrddha) means ‘ an old man’, eto. 

Let it be clear that 6, at the end of the word birdha, 
is in fact @, and @ in reality is two a-8; when affixed 
to the word birdh, the first a in the middle is suppressed, 
leaving one d—birdhd.1 Because the general rule is: any 
word that begins with ۵ {hamza), when attached to 

_ another word, the a in its mid-position is suppressed. 
2. T, e.g. dévi (fol. 36a), that is, the wife of a dév, etc. 





- } The first a refers to the a in Sk. mase. vurddha, 
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3. Ani, e.g. Ruddrdni, that is, the wife of a Ruddr, generally 
signifying a dév and specially Mahddév, etc. 
4. Ni, e.g. turangani, or turangni, ic. ‘a mare’, etc. 
Sometimes the final 2 is dropped and n remains, e.g. 
turangan, etc. 


Sup-szcrion V. 
Nipunsak-ling (napumsaka-litiga), ‘ The Neuter Gender ’. 


Jt should be understood that in their terminology, Nipunsak-ling 
means the neuter gender, ic. which is in fact neither masculine nor 
feminine. There are a few words of this gender which they use, but 
mentioning them here would unnecessarily lengthen the matter. One 
of these words is kundal, meaning ‘aring’, etc. The use of this gender 
is peculiar to the Sahaskirt language and is not used in the Bhakhd. 


Sus-sscrion VI. 
(Fol. 366). 
Buh-bacan (bahu-vacana), ‘The Plural Number’. 


It should be understood that buh-bacan, in their terminology, 
means the plural number. 

They consider all numbers above one as plural. It is this way : 
at the termination of a singular number they add » ; and if the letter 
preceding the » is inert or immoveable, they move it with a, ۰ 
karan and pagan, i.e. ‘ hands’ and ‘feet’ (respectively). The singulars 
of these are kar and pag; etc. The exception is this: 6 occurring at 
the end of a word, which never moves in any condition, (is kept), e.g. 
kulitén, meaning ‘women of ill fame’, the singular being kulita, 
etc. The words that have a final inert i, y or رنه‎ w, in them, this 
inert y or w is sometimes retained and sometimes moved by @, ۰ 
sakhiyan and bhituwan, meaning ‘ mistresses ’ ; the singulars of these 
are; sakhi and bhiti ; etc. 

The plural is sometimes formed by adding dn, e.g. sakhiyan, 
that is, ‘female friends ’ ; etc. 


Sus-ssction VII. 
The Demonstrative Pronouns. 


The Demonstrative Pronouns are those nouns which point to a 
person (or a thing). It should be known that they have seven 
pronouns (fol. 37a) : ۲ 
wa, sing. 8rd person, meaning ‘ that’ (#1). 
td, also for sing. 3rd person, meaning ‘ that’ (ar). 
yd, sing. 2nd person, meaning ‘ this " (at). 
ja, sing. 8rd person, meaning ‘ whoever ’ (M1). 
un, plur. 3rd person, meaning ‘ they " (4). 3 


سر ده تب Sum‏ 
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6. رم‎ plur. 2nd person, meaning ‘ these * (ra). 
7. jin, plur. 3rd person, meaning ‘ whoever ’ (fara). 


These seven Demonstrative Pronouns are common to the mas- 
culine and feminine genders. 


Svs-sxcrion VIII. 
Pad-birt (pada-vrtti), ‘The Sentence ’. 


It should be known that pad-birt, in their terminology, means 
و‎ sentence which is composed of two parts of speech, e.g. Ram 
70/6 ; ۰ 
Sus-sxction IX, 
Sambandh (sambandha), ‘ The Genitive Relation’. 


It should be understood that Sambandh, in their terminology, 
signifies the genitive relation, that is, the relation by which the first 
word is connected with the second. Technically (fol. 1376), the first is 
designated muzaf, i.e. the governing noun (or the noun possessed), 
and the second muzdf ilaih, i.e. the noun governed. 

The genitive construction of (the language of) the Indians contains 
three parts of speech, e.g. pit Rim-ka, i.e. ‘ the son of Ram ’. Hence, 
the word pit is the noun possessed, the word Ram is the possessing 
noun, and the particle kd, at the end, is the sign of the genitive, 
serving the purpose of li in Arabic, e.g. Ghulamu li-Zaidin, ‘the 
slave of Zaid,’ and of kasra-i-izdfat, ie. the genitive ۶ at the 
termination of the governing noun in Persian, e.g. Ghuldm-i-Zaid, 
i.e. ‘ the slave of Zaid’. 

Whenever in Hindi, the noun governed precedes the governing 
noun, the particle ko, which is the genitive link, is brought in the 
middle (in such a case),—they would say: Rdm-ko pit; ete. In 
suoh cases they sometimes drop the sign of the genitive and say : 
Ram. pit ; eto. 

۳ SvB-sEctTion X. 
On Particles, etc. 


The Particles and syllables that, occurring in the middle, in the 
beginning and at the end of nouns, produce different meanings. i 
Sub-section is divided into two ۰ 

A. The Particles that, occurring at the beginning, in the middle 
and at the end of nouns, produce different meanings. This (part) is 
(further) divided into two divisions : 

(1) A (hamza), at the beginning of nouns, gives a sense of negation 
and deprivation ; in their terminology it is known as nds (nd@ga), i.e. 
‘negation’ (fol. 38a). For example, a-jan, i.e. ‘the ignorant’, ete., 
for j@n mesns ‘ knowledge ’ and ‘ the one knowing ’. 
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A (alif), in the middle of nouns, gives a sense of repetition and 
recurrence, 0.g. caldcal, i.e. ‘all haste’, ‘running’. This @ is used 
in Persian too. — 

. Bi, at the beginning of nouns, gives a sense of negation and 
deprivation, e.g. bikal, i.e. ‘ restless’ and ‘ perturbed ’, as kal means 
‘rest’ and ‘ comfort ’. 

Sa, at the beginning of nouns, gives a sense of accompaniment, 
eg. sajal, ic. ‘watered’ and ‘flooded’, as jal means ‘ water’. 
Sometimes this sa gives the sense of ‘ability’ and ‘worth’, e.g. 
sapit, that is, ‘an able and worthy son’. Excepting this word (i.e. 
mre), I have not heard any other word in which this particle is 
ao used, 

Su, at the beginning of nouns, gives a sense of being good and 
appropriate, e.g. subds, i.e. ‘ sweet-smell’, ete. 

Ka, at the beginning of nouns, gives a sense of inability and 
unworthiness, e.g. kapiit (fol. 380), i.e. ‘an undeserving son’. Ex- 
cepting this word (i.e. kapit), the above-mentioned ka, in this sense, 
has also not reached my ears. ۰ 

Ku, at the beginning of nouns, affords a sense of being ‘bad’ 
and ‘ unpleasant’, e.g. kurang, i.e. ‘ of bad colour’, etc. 

Ni, at the beginning of nouns, gives a sense of negation and 
deprivation, 0.g. nilaj, ie. ‘shameless’ and ‘immodest’, etc., as laj 
and Jdj mean ‘ shame’ and ‘ modesty ’. 


(2) The particles that, occurring at the end of nouns, give different 
meanings. 

A (alif), at the end of nouns, affords a sense of quality and agency, 
e.g. kabitd,! i.e. ‘a poet’ and ‘ one possessing the quality of poetry ’, 
etc., for kabit means ‘poetry’; e.g. devd,* i.e. ‘the donor’, ‘one 
possessing the quality of bestowing’. Sometimes it particularly 
occurs for the feminine gender, e.g. birdhd, ie. ‘an old woman’, 
as birdh means ‘an old man’, as mentioned above. In spite of 
that, it sometimes gives a sense of possessing a quality and of 
agency, e.g. garba (fol. 39a), ie. ‘a woman possessing the quality 
of pride’ and ‘the proud’, ete., for garb means ‘pride’. Some- 
times it gives a sense of masculine gender and of the, masculine 
quality, e.g. mirgd, i.e. ‘a male antelope’, etc. At the end of a 
definite noun, it serves the purpose of a vocative. A vocative is that 
by which a person is addressed, e.g. Réma!, ie. ‘O Ram’, ete. 
This vocative is used in Arabic and Persian too. 

P, at the termination of nouns, affords بو‎ sense of ownership. 
and lordship, e.g. bhip, i.e. ‘ master and the lord of land’, ete., for 
bhi means ‘land ’. 





1 Kabit or Kabité both mean ‘poetry’, but the author thinks, or may be it. 
was popularly considered a noun of agency from kabit, on the analogy of 
baktd (vakta, vaca), ‘the speaker’. 

2 Lévd (int. lénd, ‘ to take’), ‘one who takes *. 3 
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7, at the end of nouns, gives a sense of the, infinitive, 6.2. ganat, 
i.e. ‘ to count’ and ‘ counting ’, ete. 

7, at the end of nouns, gives the meaning of a noun of agency, 
e.g. khévat, ie. ‘the rower of a boat ’. They also add @ to the final 
را‎ e.g. khévati,, etc. 1 

J, at the end of nouns, gives a sense of ‘ being born ’ (fol. 395), 
e.g. bdraj, ie. ‘one born of water’, etc. It is applied to the lotus 
and whatever is born of water, as 6dr means ‘ water ’. 

Di, at the end of nouns, gives a sense of an adverb of place, 
e.g. baradi (vitrida), meaning ‘clouds’, etc., for bdr means ‘ water و‎ 8 
mentioned above. 

Dh, it also gives the same meaning, e.g. anbudh (ambudhs), i.e. ‘an 
ocean ’, ,ماو‎ as anb (ambu) moans ‘water’. It is a general rule that di, 

. at the end of a noun, denoting water, affords the sense of a cloud, and 
dh, at the end of such a noun, gives the sense of an ocean. 

K, at the end of nouns, gives a sense of a noun of agency, ۰ 
sévak, meaning ‘a servant’, ete., for sé and sévd mean ‘service’. 
Sometimes this k gives the sonse of an infinitive, e.g. baidhak, i.e. 
‘ medical practice ’, etc. 

G, at the termination of nouns, gives the sense of manner, way 
and gait, e.g. urag (fol. 40a), i.e. ‘one that goes on its belly’, for 
ur means ‘ chest ’,—it signifies ‘a snake’. 

N, at the end of nouns, gives a sense of an infinitive, e.g. calan, 
meaning ‘to go’, ‘manner ’, ‘ being in vogue’, etc., for cal and cal 
mean ‘method’ and ‘manner’. Sometimes it serves the purpose 
of a noun of agency, e.g. mdhan, i.e. ‘one who charms’, as moh 
means ‘ fascination ’, ‘a state of being charmed’. It also gives the 
meaning of plurality, e.g. karan, i.e. ‘hands’, eto., for kar means 
‘a hand’. It also gives the meaning of a feminine gender, e.g. 
turangan, i.e. ‘a mare’, etc., for twrang means ‘a horse’, as men- 
tioned above. 

0, at the end of nouns, gives a sense of a noun of agency, e.g. 
pahri, meaning ‘a guard’, ete., for pahra and pahra mean ‘ watching’ 
and ‘keeping a guard’. 

Hi, at jthe end of nouns, gives the sense of the accusative case, 
e.g. wahi, i.e. ‘to him’, etc., as wa means ‘ he’ ) 3۲ (۰ 

J, at the end of nouns, gives a sense of relationship (fol. 40b), 
66. Ajméri, that is, ‘belonging to Ajmér’, which is the name of a 
well-known city in India. This 2 is also used in Persian. Sometimes 
it gives the sense of quality or agency, e.g. garbi, i.e. ‘ proud’ or 
‘ possessing the quality of pride’. Sometimes this i gives the sense of 
feminine gender, e.g. dévi, meaning ‘the wife of a dév’, as has been 
nientioned before. 


B. Words (and Particles) that, occurring at the end and in the 
beginning of nouns, give different meanings. These are classed into 
two divisions : 


I. Words that, at the beginning of nouns, give different meanings, 
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Words that, at the beginning of nouns, give the sense of the 
vocative. A vocative is that by which a person is called, as mentioned 
before. Such are ten words :— ۱ 

(1) Hé, e.g. Hé Ram!}, eto. 

(2) Ahé, 6.8. Ahé Ram!, etc. 

(3) H6, 6.2. 175 Ram!, ete. 

(4) Aho, e.g. Ahé Ram}, etc. 

(5) 3, e.g. H Ram!}, ete. 

(6) B 26, e.g. 7 26 Ram|, ete. (fol. 41a). 

(7) Aré, e.g. Aré Riam!. In addressing a female, this vocative is 
pronounced with the vowel i, e.g. Ari sakhi!; sakhi means ‘a lady 
friend’. 

(8) Ré, without the initial a (in Aré), e.g. Ré Ram ; in addressing 
a female this vocative too is pronounced with the vowel i, e.g. Ri 
sakhi, ete. ۹ 

(9) # ré, a compound of é and ré, e.g. 7 ré 72۵۱۱۰ Here too, 
in the feminine gender, the 2nd part (of the vocative, i.e. re) is turned 
into ri, e.g. H ri sakhi!, ete. 

(10) Aré 2, a compound of aré and é,e.g. ArééRam!. Here too, 
in the feminine gender, the particle aré, the lst part of the vocative 
is pronounced with the vowel i, e.g. Art 8 sakhi!, etc. 


Particles that, occurring at the beginning of nouns, give a sense 
of negation and deprivation. Such are two particles :— 

(1) Nir, e.g. nir-bhau, ie. ‘fearless’, etc., as bhaw means 
‘fear *. 

(2) An, e.g. an-ras, meaning, ‘tasteless’, etc., as ras means 
‘flavour ’ and ‘ taste’. 


II. Particles (or suffixes) that, occurring at the termination of 
nouns (fol. 410), give different meanings. 

Particles that, occurring at the termination of nouns; give the 
sense of possession and lordship. Such are ten particles :— 

(1) Want, e.g. riip-want, ie. ‘one possessing beauty’, etc., as 
riip means ‘beauty’. In case of masculine gender, som@times, they 
add @ to the end of this word and say: rip-wantd. In case of the 
feminine gender i is added (as a substitute for the mase. d@), they 
would say: rip-wanti, etc. 

)2( Kar, 0.g. gun-kdr, that is, ‘one possessing knowledge and 
skill’, etc., as gun means ‘ knowledge and skill’. 

(3) Pal, e.g. bhi-pal, ie. ‘the owner and lord of lands and 
country’, for bhi means ‘land’. ۰ 

(4) Pat, eg. mahi-pat, ie. ‘the master and lord of land’, 
and ‘the lord of a kingdom’, etc. It is also applied to the king, 
the master of a land and a country; for, mahi (fol. 42a) and mahi 
mean land, It is a general rule that the particle pat, at the termina- 
tion of a noun for land, person and world gives the sense of a Raja, 
ie. ‘a King’; at the end of a noun, denoting a star or night, it gives 
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the sense of the moon, e.g. mahi-pat, as has been mentioned before ; 
nar-pat, jagat-pat, nichatir-pat, nis-pat. ۰ 

(5) Ze, when coupled with another word (as a suffix), ‘its 
a (hamza), occurring in the middle, is elided, for the general rule is : 
any word, having (an initial) a (i.e. hamza), when coupled (as a 
suffix) with another word, the a in its middle position is elided, 
e.g. Mahés, that is, ‘the master and the lord of earth’, etc. This 
is also applicable to a king, the master of a country or land, as mahi 
and mahi, in the manner mentioned above, mean ‘land’. 

(6) Isur,—in Sahaskirt it is pronounced with sh (8); e.g. kabisur, 
(fol. 426), i.e. ‘the master and lord of poetry ’, for Lab means ‘ poetry ۰ 

(7) Ind, nar-ind, i.e. ‘the master and lord of men’, for nar 
means ‘man’. 

(8) Raj, e.g. kab-rdj, ie. ‘the king of poets’, as kab means 
و ؟‎ poet’. 
(9) Ait, eg. dhalait, i. ‘the master and lord of shield’, 
.ماه‎ as chal means ‘ a shield "۰ 

(10) Awa, it is particularly used for the feminine gender, e.g. 
lachmaéwat, i.e. ‘a wealthy woman’, as Lachmi means ‘ wealth ’. 
At the end of the letter را‎ ۶ may be added also, e.g. ۵۵ 


Particles (or Suffixes) that, occurring at the termination of nouns, 
give the sense of a noun of agency. Such are five particles :— 

(1) Ayyd, e.g. khilayyd (fol. 48a), ie. ‘the player’, as khél 
means ‘play’, ‘ sport’. 

(2) War, e.g. khilwar, ie. ‘the player’; ete. 

(3) Ar, eg. khildr, ie. ‘the player’. At the end of it (the 
vowel) ۶ may also be added, e.g. khilari ; etc. 

(4) Ak, e.g. pairak, ie. ‘the swimmer’ ; etc. 

(5) U, e.g. batdi, i.e. ‘the way-farer’, ‘a traveller’; etc. 


Particles that, occurring at the termination of nouns, give the 
sense of the infinitive (and the verbal noun). Such are eight particles :— 

(1) Bé,re.g. bél-b6, i.e. ‘to speak’ ; ete. 

(2) رتش‎ e.g. tarand’t (fol. 436), ie. ‘youth’ (being young), as 
taran means ‘ youth’. 

(3) Apo, e.g. mufdpo, i.e. ‘ corpulence’, colloquially they turn 
the final 6 into d (so that mufdpo) is pronounced as mufapd ; etc. 

(4) Pan, e.g. bdl-pan, i.e. ‘ child-hood’; etc. They also use 5 
at the end of in pan, and say: bél-pand. Colloquially they use 8 
instead of 6, and say : bdl-pand. ۱ 

(5) NG, e.g. dwand, ie. ‘to come’. Colloquially they use 8 
instead of 5, 0.8 dwand. 

(6) Pat, e.g. cikan-paf, i.e. ‘ beautiful’, ‘charming’, ‘ blendish- 
ment ’ ; ete. 

(7) Ap; e.g. milap, i.e. ‘concord’, ‘ meeting’ (fol. 44a) ; ete. 

(8) رقه‎ e.g. bands, i.e. ‘ making ’, ‘ decorating ’ ; eto. 
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Particles that, occurring at the termination of nouns, afford the 
sense of quality. Such are ten particles :— 

. (1) Tai, e.g. sivamt7i, ie. ‘the quality of darkness’, etc., as 
sivam means ‘dark’. This particle is also used without the second 
part of it, 1.6. 1, e.g. sivamta ; etc. 

(2) Af, e.g. cikndt, i.e. ‘ the quality of being fatty ’, ‘ oily’; ete. 

(3) Awaé, eg. mihrdwat, i. ‘woman-hood’, ‘ womanliness ’, 
for mihrt means ‘ woman ’, 

(4) Ae, e.g. mithds, i.e. ‘the quality of sweet-ness’ ; ete. 

(5) 11 (fol. 445), in case of masculine gender they add 6 at the 
end and say : ragilé, i.e. ‘ one charged with the quality of dandiness ’. 
Colloquially they use 6 instead of 0, e.g. ragilé. In case of feminine 
gender, they add i, thus: ragilt, ic. ‘a woman having the quality of 
showiness ’ ; etc. 

(8) Sdr, e.g. milan-sdr, ie. ‘one possessing the quality of 
amiability ۰ ۰ 

(7) Kd, it is particularly used for the feminine gender, e.g. 
abhedrikd, i.e. ‘a woman charged with the quality of ill-repute ", as 
abhadr means ‘ loose living ’ and ‘ lewdness’ ; ete. 

(8) Ay8, 0.g. dhitdyd, ie. ‘the quality of impudence’, ‘ shame- 
lessness ’; ۰ 

(9) 61, in case of masculine gender they add 6 to the end of 1, 
thus : majhdlé, ‘a middling’. Colloquially they use @ instead of 6, 
and say: majhélé, etc. In case of feminine gender (fol. 45a), they 
substitute 7 (for a) to the end of J and say : majhéli ; eto. 

(10) Ohad, in case of masculine gender they use @ after h, e.g. 
bhagohit, i.e. ‘one having the quality of light red colour’, as bhagu 
means ‘light-red colour’. In case of feminine gender they use ۶ 
instead of a, e.g. bhagohi, i.e. ‘a woman having the same quality’ 
(of light-red-ness) ; etc. 

Particles that, occurring at the termination of nouns, afford the 
sense of diminution. Such are four :— 

(1) Wa, e.g. lagar-wa, ie. ‘a naughty kid’, as gar means 
‘mischievous’. In case of feminine gender they use yd instead of 
wa, e.g. gagar-yd, ie. ‘a small pitcher’, as gagar means ‘a pitcher’. 
This yd in a masculine gender gives a sense of relationship, e.g. 
Kamawjiyd (fol. 456), ic. ‘a man related to Kanauj’, which is a well- 
known city in India. 

(2) Ra, ۵.8. meh-ra, i.e. ‘ a drizzle’; ۰ 

(3) Aund, e.g. dhufaund, ie. ‘a young child’, etc., as chord 
means ‘a boy ۰ 

(4) Gt, in case of masouline gender they add 6 (to its end), and 
say: halite, ie. ‘a blackie’. Sometimes they use 6 for را‎ e.g. 
bharété, ie. ‘a small bag’; etc. Colloquially, in both the cases, 
they use 6 instead of 6, e.g. kaliitd, and bhardtd; etc. In cases of 
feminine gender, they use 7 instead of @, e.g. kaluti, bhardfi, etc. 
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Particles that, occurring at the end of nouns (fol. 46a), give the 
meaning of possession. Such are two particles :— 

(1) Dhar, e.g. gir-dhar, ie. ‘one holding the mountain’. Gir- 
dhar is the name of Kanh (Krishna), for, they say, he once held aloft 
@ mountain on the palm of his hand, whence the name @ir-dhar. 
The same particle at the end of a noun, denoting earth, gives the 
sense of a mountain, e.g. dhard-dhar, i.e. ‘ one holding the earth ’. 

(2) رصق‎ 0g. jata-dhari, ie. ‘one keeping jata’; موز‎ means 
> coils of hair, sticking together and matted into one ’. 

Particles that, occurring at the termination of nouns, give the 
donative sense. Such are two (particles) :— 

(1) Dai, e.g. dukh-da@i, ie. ‘one that gives pain and trouble’ 


te. 
(2) D@ik, e.g. sukh-d@ik, ie. ‘one that gives comfort’; ete. 


Particles that, occurring at the termination of nouns, give the 
sense of performing an action. Such are also two particles :— 

(1) (Fol. 466) Kar, e.g. din-kar, ‘one that. makes the day’, it 
signifies the Sun. 

(2) Karta, e.g. gun-kartd, i.e. ‘ profitable’ ; ete. 


Particles that, occurring at the termination of nouns, give the 
sense of ravishing, rapine and stealing. Such are also two 
particles :— 

(1) Har, e.g. man-har, i.e. ‘ heart-ravishing’, ‘ heart-stealing’ ; 
eto. They also add n at the end and say: man-harn. In. case of 
feminine gender they add i after x and say: man-harni, i.e. ‘ heart- 
ravishing lady ’. 

(2) Harta, e.g. bidi-hartd, ie. ‘one that clears the wind ’, ‘ wind- 
driving ’ ; etc. 

Har is a particle that, at the termination of nouns, affords the 
sense of peo and merit, e.g. hon-hdr, i. ‘fit’, ‘able’ and 
۳ deserving 7; 

Aut is a varie that, at the termination of nouns, gives the 
sense of instrumentality, e.g. kisnaut, ie. ‘the instrument used 
(fol. 47a) in husbandry’, for (the word) kisén means ‘a peasant’. 
Sometimes, in case of masculine gender, @ is added at the end of 
aut; (in such case) they would say: kachaufa, ie. ‘the thing by 
which private parts are covered’, for kdch means ‘private parts’ 
and ‘thigh’. In case of feminine gender they add i, e.g. kasaufi, 
ie. ‘the thing by which gold and silver is assayed’; for kas means 
‘to assay’, ‘to test’. Sometimes this particle serves to give the 
meaning of capacity (of, a vessel), e.g. kajrauti, ie. ‘the thing in 
which collyrium is kept’. 

Bin ia بو‎ particle that, at the termination of nouns, gives the 
meaning of less, without and excepting, og. lal-bin, i.e. ‘ without 
the beloved’; and 12 means ‘the beloved’.. Sometimes they 
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also add 8 to the end ‘of ۰ and say: 12028 ; and sometimes they 
place both the particles before the noun, and say : bin-lal, binéi-lal ; 


ete. 

1886 (fol. 47b) is a particle that, at the termination of nouns, 
serves to give the meaning of an adverb of place, e.g. dharm-sdld, 
i.e. ‘the place for worship, charity, religious devotion and worship of 
God’. This particle is sometimes used without the terminal a, e.g. 
fak-sdl, ie. ‘the mint’, ‘the market for the business of gold and 
silver ’ ; ete. 

Ahand ia a particle that, at the termination of nouns, gives the 
meaning of smell, e.g. machidhand, i.e. ‘a disgusting smell like that 
of fish ’ ; ete. 

Car is a particle that, at the termination of a noun for a tree, 
gives the meaning of ‘an antelope’ and ‘a monkey’, e.g. rukh-car ; 
eto. At the end of a noun for a plain and a forest, it serves to 
give the same sense, as also of that of ‘the people of the forest and - 
plains’, e.g. ban-car; etc. At the end of a noun for water, it serves 
to give the meaning of ‘clouds’ and ‘rain’, e.g. jal-car; eto. At 
the end of a noun for night, it serves to give the sense of ‘ ghosts ’,? 
0.g. nis-car ; eto. 

Ma’ is a particle that (fol. 48a), at the termination of nouns, 
serves to give the meaning of ‘multitude’ and ‘abundance’, e.g. 
jalma’i, i.e. ‘bounding in rivulets and rivers’, as jal means ‘ water’. 

Ans (ds) is و‎ particle that, at the termination of nouns, serves 
to give the meaning of ‘a part’, ‘a portion’, e.g. (daswis) daswans, 
ie. ‘ the tenth part ’ ; etc. 

Auti is a particle that, at the termination of nouns, serves to 
Give the meaning of measure, e.g. samphauti, i.e. ‘to judge the quantity 
and measure (of a thing)’ ; eto. 





1 The word ajanna dial in the text (plural of چنین‎ Janin ‘an embryo’) 
34 
is incorrectly written for jinna, aia (plural of جن‎ jin), ‘demons’. The 


mistake is very common. Sir W. Jones also has read it as ajanna ahd marked 
its meaning in the margin as ‘embryo’. 


قواعد کلّیه بهاکها 


تصنیف 


میسرزا خان اب فضر لدیی mee‏ 


م- ضیاءالد‌پن معلم i‏ وشوابپارنی > 
شانتینی‌کیتان  be‏ - 


.296 ۱ یه 
در فواعد ENS‏ بهاکها و Extn wl‏ است soo?‏ نوع 
نوع اول 
در بیان چگونگی زبان : بباید دانست که je! why‏ هند متعدد 
:۰ است - اما آنچه بدا (300 (fol.‏ کتابها و دیوانیا تصنیف توا کرد 
و مطبوع grb‏ سلیم و ذهی مستقیم باشد» بر سه گونه است - اول 
19 : ۲ ۳ ‌ 
کرت » * ( بسیفین مهملتین » سین اول مفتوح و فتم های مننونه» 
و سکون سیر ثاني » و کسر کاف تازيي خفیفه و سکوی را و تلی فوقانيي 
خفیفه ) و کتابپا در اقسام pyle‏ و انواع فذون بیشتر بدیی* hy‏ تصفیف 
کنند - و آن باعتقاد ایشان زبان ple‏ علوی است - و آن را آثاس بانی 
Sony‏ ( بالف ر اف تازي Sans,‏ ممدودتین و سین Baye‏ موفوف * 
و بای BRA Braye‏ ممدرده ر نون معسورة و یای معروف =( و دیو باني 





نیز نامند» deat Slo)‏ مکسور و بای مجپول ر وار موفرف؛ و بافي 
حررف و حرکات مذکوره») ging‏ زبان اهل آسمان و * دیوّپا که آسمانیان 
و علو MIL‏ # ۱ 

دوریم پراکرت » ( بفتم بای عجمی خفیفه* ر رای tay due‏ * و باقي 


حروف و حرکانت مذکوره - ) و مدح ملوکب و وززاه و ابر بیشتر بدیی زبان 


1 8. yoy. 

a ۰ 
2 I have considered it convenient to close the spellings within brackets. 
3 ۵. آنرا آکاس بانی گویند : معط‎ abe نیو بدین است‎ and omits باعتفاد...الخ‎ of .و‎ 
4B: .دیوتاهایی : .0 , دیوتاها‎ 


۶ A. gives the spelling of کرت‎ in the margin and has g'! ... 3. su 
in the text ss well. گ‎ e و دی حرد.‎ 


302. 
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گویند - و آن زبان عالم سفلی است یعفی عالمی که زیر زمین است - 
ly el ۳‏ تال باني گویند» (ببای عچمي ور نی نوقاني خفیفتیی 
سسدردتین وم موقرف* و بافي حروف em‏ مذکوه -) * و ات BE‏ 
نیز نامند» ( بنوی ممدرده ر اف عجمي خفيفةً موفوف ر بافي حرف 
و حرات مذکوره ۰ ) يعني زبای اهل اسقل السانلین و ماران که زمینیان 
و سفليانند - )308 (fol.‏ و آی مرب است از مسرت که سابق مذکور 





شد ر بهاکها که بعد از opal‏ مدکور شود * 


سیرم بهاکها» (ببلی موحده و اف تازيي ثفیلنین ممدودتیی =( و اشعار 
رنگی و وصف عاشق و معشوق بیشتر بدین زبان گویند - و آن زبان عالمی 


bere 


است که ما درویم - و اطلاق آن» سوای سپلسکرت و پراکرت * عموماً شاسل 





® جمیع زبانپاست - و خصوماً oly‏ اهل برچ بود - و برچ ( بکسربای 
bony.‏ خفیفه و سور را ر جیم تايي خفیفه») نام سر زمیفی she‏ 
هند و gf ol‏ هر[ بود - 5 چپار کرد نواحي آن حد برچ باشد - 
و مرا git)‏ میم و ضم تلی فوقانيي ثقیله و رلی ممدود» ؟) نام موفعی 
است مشپور y‏ معروف - *ر زبای Sl‏ برچ افصم زبانهاست - و آنچه 
میلی دو آب BIS‏ رو جمنا که 90 رود مشپور اند * ail,‏ شده است » مثل 


* چندرار وفیره» بفصاحت منسوب است - و چندرار ( بچیم عجمی 





1 ©. omits beginning from ... و ناگ بانی نیز‎ to حرکات مذکورهة‎ heey 

2 B. has .جمع‎ 

8 The word Ute (without the two discritical points of (رثك‎ is obviously 
@ later insertion in A. ; it does not occur in the other two, B. and C. 


4 8. hés در‎ for ,چندن وار: .5 5 ,و‎ 0. : hyde and later hoe, 
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و دال خفیفتین » باول crite‏ مغنونه و سکوی" ثاني و فیل بفتم الول 
و سکون اللوی نو gly‏ ممدوده و را -) نام موضعی است معروف y‏ مشهپور - 
و چون obj ol‏ شامل اشعار hy‏ ر عبارات شیرین ر وصف GEE‏ 
و معشوق است» و بر oly‏ اهل نظم و صاحب طبع بیشتر مستعمل و جاری 
است » بنابران بقواعد کلیگ آن پرداخنه آمد و مخترع آن ای نحیف 
است * 
نوع دوم 
در بیان ot‏ و آی منقسم است بچپار قسم » 
pad .‏ اول در تعریف گُبد (310 (fol.‏ ر تقسیم ol‏ « 
باید دانست که pli) (ond‏ سین معجمه و بلی موحده و دال 
خفیفتین بسکون (EIT?‏ در زبان سپلسکرت کلمه را گویفد - و اهل fle‏ 
آی را بسین alee‏ خوانند - و کلمه در piel‏ * تصات ما آن بود که 
بازلی * معنی از زبان برآورده شود؛ و آی در امطلاح اهل din!‏ بر سه 


گونه است we‏ 





ارل ‘ithe‏ ( بفتم سین مهمله و نوی phe‏ و بلی عجمي و دال 
خفیفتین باول ممدوده و ثاني مفتوح و نوم - ) دوم LSS‏ ( بفتم اف 
ازي خفیفه ر سکوب را ر تلی فوقانی ر بای موحده خفیفتیی باول 
مفتوح - ) سیوم گرنا" (بفتم اف تازي خفیفه و سکوی را ر نی فوقاني 
خفیفةً ممدود؛ ) * 


۰ 


قسم دریم * در بیلی ستپادن « 





1 B. omits .اول‎ 2 A. bears the note: 925 عالمان‎ wine 
۶ A. has .علمای هند : .8 4 .معاني‎ 
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* دانست که ستپادن» ( بحروف و حرکات مذکوره؟) در امطلاح‎ duly 
» که مافی و حال و استقبال بود‎ «alt کلمه را گویفد که بهيچ یعی * از ازمنة‎ 
تعلق نداشته باشد - و آن بر در گونه است - اول آنعه * در دلالت معنی‎ 
مصناج بلفظ دیگر نبود - مثل رام" که نام یکی از دیرتاهای مشیور‎ 
را سلپان‎ OLE و ای نوع‎ - ul بسعنی آب» , امثال‎ US ایشانست - و‎ 
در ر دلالت معنی معناج‎ acid گویند + و در امطلاح عربی اسم نامئد - دویم‎ 
*بلفظ دیگر بود» مثل پر (بفتم بای عجمی خفیفه و سکون را*)‎ 
Fadel ey و این *نوع کامات را‎ wl Mel, - بمعنی علی و بر‎ 
316. (بسر بای موحد؟ خفیفه *ر سکون را و تلی فوفانی‎ (fol. 315) 
«* خفیفه -) و در امطلاح عربي حرف گویند‎ 

w ۳ فک‎ rh fe 

قسم سیوم » در بیای 38 و آن منجزی است بشش جزر « 

و ار مه کی سم 

* اول در تعریف کرتّب و تقسیم آن‎ ge 

بباید دانست که LSS‏ ( بصروف و حرکات مذکوره") در اصطلاح 
ایشان فعل را گویند - و فعل بمعنی چیزی WAS‏ بود - و آن کلمه باشد که 
بیعی از Bias)‏ ثلئه که مامی y‏ حال و استقبال بود Gli‏ داشته باشد - 
ر BUT his)‏ مذکوره ( در امطلاح ایشان تال نامند» (بسر تای 
فوقانی خفیفه و سکور را و Lib‏ تازی خفيفةٌ ممدرده و لام -) و آن 
برپفم گونه است # 





1 0, has .ظ 2 .ایشا‎ omits .از‎ 
3 8. : بو ۰ .سوور دلالة‎ 5 Be: .قسم‎ 
6 A. omits the rest of the sentence. 7 8.۶ ءو‎ 


۰ 


57 
اول بهوت » (ببای موحده ثقیلاً مضموم و راو معروف a;‏ نوقانی 
خفیفه +( دویم «de‏ (بفتم بای موحده *خفيفة و gph‏ را و تا 
فوقانی خفيفة موقوف و میم ممدوده و نوی >( سیوم ره" (بفتم بای 
موحده ثفیله و کسروار و تشدید اف ثقیله -) چهارم esse IS pat) US‏ 
nae‏ 2 را و یلی تحنانی ممدرده -) پذچم کرت » (بکسر کافب 
تازی خفیفه و سکور را و تای فوقانی خفیفه -) * = 
ی 
Say‏ دانست که Sipe‏ (بعررف ر حرات مذکوزد») در امطلاح 
ایشان فعل مافی را گویند - و نعل ale‏ آن بود که بزمای گذشته تعلق 
داشته باشد - اما Jab‏ مافی لزمیی ابشان بر چپار صیغه *میآید - 
۰و فعل لازمی wl (fol. 32a)‏ بود که فعل بفاعل تمام شود و بمفعول 
تجارز نکند * 
صیغه اول آیو* ( بالف ممدوده ر یای تحنانی مضموم و Spee aby‏ -) 
oe Pre‏ است میان واحد Sie‏ *غایب و حاضر و واحد مذگر 
نفس منکلم یم ی een‏ و oot‏ مجپول ۰ ) 
و آن مشترک است میان تثفیه ر جمع مذکرغایب و حاضر و نفس منکلم 
مع الغیر- سیوم ST‏ (بالف ممدرده و همز؟ ملینه و بای معررف ۰) 


Sis ws‏ است میان dye dal,‏ غایب و حاضر و dal,‏ مونستب 





1 خفیفه‎ ig omitted in A. and C. 
و‎ of in B.; this مي‎ is often avoided in B. 8 فایپ‎ is omitted in C. 


320. 


58 a 
و یلی معررف‎ Hille نفس متعلم - چهارم آئین * (بالف ممدوده و همزا‎ 
است - و مشتک است میا تثنیه‎ eye axe of و‎ (~Alphive wa و‎ 

و جمع و غایب و حاضر و نفس منکلم مع الفیر * 

و فعل مافی منعدی ایشان نیز همان بر چهار صیفه ile‏ - و نعل 
منعدی yl‏ بود که فعل بفاعل تمام نشود و بمفعول * تچاوز کند - اما 
dine‏ های فعل مذکور Comey‏ اختلاف مفعول مطتلف گردد - یعنی 
اگر ضفعول مذکر بود Jad tine‏ را مذکر خوانند* و اگر مونسف بود 
مونسف خوانند - چذانكه اگر مفعول dal,‏ مذکر Coys‏ گوبند: ماریو" (بمیم 
ممدوده و رلی مکسورة و یلی ۶ مشمومه و سکون !=( و اگر sal,‏ 
(fol. 328( wipe‏ بود» گویفد: ماری» (بمیم Hayden‏ و رلی مکسورد 
و یلی معروف ) و علی dm‏ القیاس bio Sb‏ ها« 


تاه 


جزر سیوم در بیان برنمان * 

بباید دانست که ‘Sy‏ (بصروف و حرکات مذکوره *) در افطلاح 
ایشان فعل حال را گویند - و فعل حال آن بود که میان زمانگ گذشنه 
ر asia‏ متوسط atl,‏ - ر ثعل حال. ایشا بر چپار tine‏ میآید - 
J)‏ کرت هی» (بکاف تازیی خفیفه و رای مفنوحتین و تلی CBT‏ 
خفیفه ر فلع ها و سکون پلی تصتانی ۰) ر آی مشتک است whee‏ 


واحد foe‏ ر مرف غلیب و حافر - دوریم کت هی ( باعراب 





1 8.۰ MS. 2 B. omits from مشمومة‎ to .مکسورة‎ 


59 
مدکوره و Weld‏ و سکون یای تصناني و نون مغفونه ) - و آن مشتک 
است میا مذکر و مونست و BAB‏ و چمع غایب و نفس متکلم مع will‏ 
سیوم کرت هو ( باعراب مذکوره و هلی مضموم و راو مجپول ) - و آن 
مشنک است ole‏ تثنیه و جمع مذکر و موذسف حافر- چهارم رت هون» . 
( باعراب مذکوره و ضم ها و واو معروف و نو مغفونه - ) و آن daly Sige‏ 
نفس متکلم بود - و در هر چپار Baye‏ مذکوره در لفظ کرت اگر نای فوفانيي 
خفیفه را مضوم بخوانند" size‏ مذکر شود و اگر معسور بخوانند Wize‏ 
مونست شود * 
جزر ple‏ در بیان bby‏ # 
بباید دانست که ره ( بحروفب و حرکات مذکورة ) در امطلاح 
gti!‏ فعل مستقبل را گویند - و Jai‏ مستقبل آن بود که بزمان آبنده 
,33 تعلق داشته باشد - و فعل مستقبل (fol. 38a)‏ ایشا بر هشت مینه 
sales?‏ - اول گری گو - (بکاف تازي خفیفه ر رای مفتوحتین و سکون 
بای تحثاني *ر کاف عجمیی خفيفة مضموم و sly‏ مجپول - ) و آن 


ere 


» Shah راحد مذکربرد» و مشترک است.میان غایب و حاضر- درم‎ dine 





(بکاف تازي خفيفه و رای مفتوحتین و سکوی بای تصناني و نون مغنونه 
و اف عجمیی BRS‏ مکسور و بای مجپول - ) *ر oF‏ مشترک است 
میا تثنیه و جمع مذکر غایب و نفس منکلم مع الغیر- سیوم گررگي + 


HE)‏ تاري خفیفه y‏ رای مفتوحتی و سکون راو و بافي حرف 








1B ol, ۶ 8. واحد مذکر برد .9 ۶ .و نوی مفنونه‎ ino. 


1 ۱ 60 ~ 
و حرات مذکو -) و آن Sine‏ مذکر حاضر بود - و مشترک است میان 
تثفیه ر جمع - چهارم ورن گر - GH)‏ تازي خفيفة مفتوح و رای مضموم 
ر رار Syne‏ و نون مغنونه و اف عجمي خفيفة مضموم gly»‏ مجپول -) 


7 ۲ ۲ ِ ۴ ۱ رو © ۳ 
و val, de yl‏ مذکر نفس متکلم بود - پنجم کرون گي ؛ ( بحررف : 


336. 





و حرکات مذکورة ر اف عجمیی خفیفة معسور oly‏ معووف -) و آن 
Bite‏ واحد *مونسف نفس متعلم بود - ششم ری گي » IL)‏ تازي 


خفیفه و رای مفتوحتین و سکو بای تحناني (330 (fol.‏ ر اف 





عجمي خفيفة معسور و بای معررف» ) و آن صیفة راحد مونمعا بود" 
و مشنک است ghee?‏ حاضر و غایب - هغتم ES‏ ( بکاف تازيي 
خفیفه ر رلی مفترحتین ر سعوی بای تحناني و نوی مغنونه" و بافيی 
حرف و اغراب مذکوه -) و fine yl‏ مونسف بود و مشک است میلل 
al‏ و جمع غایب و نفس منکلم مع الغیر- هشتم گُررگي* ( بکاف تاري 
خفیفه و رلی مفتوحتین ر سکون رار و باقي حررف و اعراب مذکورة ) 
و آن ripe dine‏ حافربود و مشتک است میان تثفیه ر جمع * 

i * US oly جزر پنچم » در‎ 

بباید دانست که ebay Gym) as‏ مذکوره 6( بر چپار گونه 
*۶است = اول سم di) - he‏ سین مهمله و سکون میم و بای موحده 
Shas‏ ممدوده ر راو - ) و آن اثبات فعل gale‏ بود * مثل آیو» ( yu‏ 





1 موئث‎ omitted in A. and ۰ 2 میان‎ omitted in A. and ۰ 
3 است‎ mitted in B. 


61 1 
و حرکات مذکوره ) ر امثال آن - eal etx‏ بباو* ) pile‏ همزه ily‏ حروف 
و حرکات مذکوزه ) و of‏ نفي فعل مافي بود* مثل نآیره ( بنون مفتوح 
+ الف ممدوده و بافي حروف و حرکات مذکورد») و امثال آن - سیوم بهاو* 
( بحررف و حرکامت مذکوره " ) 3 wl‏ آثبات فعل حال و استقبال بود - مثل 
گرت_هی و گُری کوه ( ys‏ و حرکات مذکوره* ) ر امثال آی - چهارم 
Btw‏ آنبیار" (fol. 940( Ham gir)‏ ر سکون نون و باقي Gye‏ و ea‏ 
مذکوره ؟ ) و آن نفي فعل حال و استقبال بود - ایشای برای نفي و نبی 
نون مفتوح یا لفظ نا» بنون ممدوده در اول کلمه * بیفزایند # 
جز و ششم در بیان کرت # 
بباید دانست که کرت » ( بحررف و حرکات مذکوره ye ) ٩‏ امطلاح 
ایشای مفعول را گویند - و مفعول yt‏ بود که فعل برآن ly‏ شود - و ایشان 
در آخر مفعول ها Gad‏ کنند - مثل ply gsi”‏ راون «يعني زد رام way‏ 
را*- و اه مفعول را مقدم بر ناعل ذکر کنند» مثل « هنیو رارنه رام *- ر اه 
prod glo‏ مفعول را از آخر کلمه حذف Coiled‏ مثل gpm”‏ رام راو * = 
و دربیی محل تقدیم ناعل بر مفعول ads)‏ بود» BIT,‏ بر ترنه و قیلس 
معنی کنند & 
ale pd‏ در بیان BS‏ « 
بباید دانست که کرت (بفتم اف تازيي خفیفه و سکوی را و تای 
اوقاني fads.‏ ممدوده ۲ ) در امطلاح ایشان فاعل hy‏ گویفد - و فاعل کنند؟ 





.افرایند 1 


340: 


62 ۳ 


فعل باشد - و آی بر در گونه است - اول سوادهیی* (بفتع Baye ge‏ 
ممدوده با رار مشمومه و دال Bis‏ معسوره و یلی معروف و فون ) - دویم 





‘gable‏ ) ببای عجمیی خفیفة مفتوح و رای ممدرده و بافي حرف 





و حرات مذکوره » ) - سوادهیین » ( بجررف ر حرکات مذکوره ۲ ) در امطلاح 
ایشای ناعلی )343 (fol.‏ را گویند که خود Jai‏ کند - مثل ‘gob‏ 
wy aa, Gh)‏ خفیفتی بارل ممدرده و اني مکسورة و یا 
معررف ۰ ) یعنی ?6 کننده *- و پرادهین » ( بحروف و حرکات مذکوره*) 
فاعلی را گویند که برلی کرد فعل حکم بدیگری کند - خواة بامر و خواه 
بنیی - Alin‏ میغه امر و نبي ما - و امر فرمودی برد مرکسی را *به 
کاری » و نهي باز داشنی باشد مرکسی را از کری + 

و امر حاضر ایشا بر سه صیغه valve‏ - اول iy Vs‏ اف تازيي 








خفیفه و فم را -) و sige yl‏ امر sal,‏ مذکر حاضر بود - دریم C88‏ 
phir)‏ اول و کسرثاني *) و آن میغه pol‏ واحد موذست pola‏ بود - سیوم 
pitt) 8‏ اول و اني و (ed‏ و Side ob‏ است میا مذکر و موذسف؛ 
تثنیه ر جمع حاضر- و امرغایب ایشلی نیز بر سه میغه Sales‏ - اول گری * 
eit)‏ اول و ثاني و سکون یلی نجناني *- ) و Bisel‏ امر راحد فلیب 
بود - و مشتک است میان مذکر و موسف * - دریم وی » (بفنم ارل 





1 8. omita &. ۶ کر‎ omitted in ۰ 


3 .ظ‎ misplaces here : Aigito تون‎ x 


٩ .ظ‎ adds: و جمع و نفس متکا م مع الغیر‎ ty, which belongs to the 2nd 
case, omitted in B. 


63 


و ثاني و سکون یلی تصناني و نون مغفونه - ) و آن میغه امر نغایب بود 
, مشنرک است میا مذکر و مونست ر تثنیه و جمع و نفس phe‏ 
و هن ۳ 
مع الغیر - pre‏ کرون » AR)‏ اول و ضم ثاتي و وار معررف و نون 
مغنرنه ۰ ) Bae yl,‏ امر غایب onl,‏ نفس phe‏ بود - ر od‏ حاضر 
.36 و مایب ایشان همان (fol. 35a)‏ شش Sine‏ امر ila?‏ و غایب بود » 

و بزیادتی نون مفتوح یا نون ممدوده در اول صیغه - و clin!‏ بنفصیل 
yy‏ نیست * 

<0? . 

. نوع سیوم در بیان پرلنگ * 

Sule‏ دانست که پرلتک » ( بضم بلی عجمیی ABBR‏ و سکون را 
کسر ام و نوی مفونه و اف عچمي خفیفه» ) در امطلاح ایشا مذکر 
را گویند - و مذکر بمعفي مرد و فر باشد - و آن بر در گونه است - اول 
gle asi]‏ باشد و مقابل * آن مونست بود - مثل رام و انه* بمعفي دیوتاهای 
مشپورة - و ple‏ آن بود که نام شخصی معین باشد - دریم آنکه در آخر 
اسم مذکر #غیر علم الف لحق کنند - مثل مرا که در آخر لفظ مرگ * 
بعنی Col‏ الف لاحق کنند » و امثال آن * 

نوع چهارم در بیای استري SU‏ # 

بباید دانست که آستري لنگ » (بفتم همه و سئون سین مهمله 
و تلی فوقانیی خفیفه * و رای متصلً مکسور و بای معروف و بافي حررف 
و حرکات مذکوره* ) در امطلاح ایشا مونسف را گویفد - و مونست بمعفي 





1 A. omits .حاضو‎ ۶ B. haa او‎ for st 
3 A. and B. omit عبر‎ £B. .مفتوح‎ 


64 2 

زن و tale‏ باشد - و آ"* نیز بر دو گونه است - اول آنعه علم بود " يعفي 
نام شخصی باشد معیی » مثل Cw‏ و رادها که نام در زنی است مشپور" 
و امثال آی - دويمآنکه oF fatty le‏ نیز بر در گونه است - اول aS]‏ 
مقابل آن مذکر و نربود* مثل تكْني» )35 (fol.‏ بمعنی Bale?‏ اسپ»- 
و هستّني» بسنی «ماده* فیل » و امثال آی - gaye‏ آنکه مقابل آی مذکر 
و نر نباشد» مثل بیار" بمعنی «باد " و آگی * بیعفی * آتش » و امثئل wal‏ 
و قسم آخیر مونسف سماعي است - Senin)‏ آن تعلق باستماع محاررن 
دارد - * چه بعضی چیزها را مونسف استعمال OHS‏ و بحضی چیزها را 
مذکر» چنانمه گفته شد - و مذکرمثل (JS‏ بسعني « آب " و امثال آن * 








ss 7 mee 20? ۰‏ + ۲ 
پس * چون خواهند که پرلنگ را استري لنگ کنند؛ يعني مذکر 
ee neers eeOas‏ 2 
موذست گردد - و ن BA‏ این است - Ty)‏ ( بالف ممدرده - ) مثل 
رها" ( بکسربای موحده خفیفه و سکوی راو دال BD‏ معدرده*) یعفی 
زن OR‏ چه برده* dpe? cite‏ پیره باشد - و امثال آن - و پوشیده 
نماند که الف در در آخر Magy ba‏ در J Jel‏ آ بالف ممدوده پوده است - 
۱ و الف ممدوده نی cise‏ دو الف * است - چو آ yl‏ را با کلمةٌ 
برده ae‏ کردند » الف اول در حالیت درج مصذرف گشت ؛ یک 





1 B. omits .نیز‎ ۶ 3. has است‎ for .فیل‎ 
3 .ظ‎ omits from بعضی‎ am ... down to .امثال آن‎ 
+ .ظ‎ often confuses botween ew and يعني‎ » here we have .بعني‎ 


5 B. omits .است‎ 


65 . 
* الف باقي ماند» Way‏ شد - چه Ha‏ کلیه است که لفظي که در اول 
Sam yl *‏ نود » چون ol‏ را با £6 دیگر tidal gad‏ همزه در حالت 
درچ محذرف گردد - دریم لي* Bout)‏ مکسوره و بای معررف ۲ ) مثل 
6۰ ديوي * ) بدال Sed‏ مکسور و بلی مجپول و راو مکسور (fol. 36a)‏ 
(eee a‏ يعني wi?‏ 529 و امثال آن - سیوم آني » (بالف 


wt 
ممدوده و ون مکسور و یلی معررف *) مثل ردراني » ( بضم را و تشدید‎ 





ws ۱ . ee‏ وین 

Ja‏ خفیفه ر رای منصله ممدوده ؟) يعفي * زن ردر» و ردر عموماً بمعني 
دیو ath‏ و خصوماً مهادیو را گویند» و امثال آن - چهارم ني* ( wrt‏ 
مکسور و یلی معووف ») مثل ترتگنی » ( بضم تلی فوقاني خفیفه و رای 
مفتوحه و نون منونه ر اف عجمی خفیفه مفنرح یا مرفرف ؛) 
يعني sole?‏ اسپ » و امثال آن - و اه باشد که یلی معررف 


از آخر bile of‏ گرد و نون باقی ماند» مثل BF‏ و امثال of‏ * 





نوع پنچم در بیان SU SES‏ + 

oily‏ پانست که نلک pate) SU‏ نون وبضم بای عجمی 
خفیفه و نوی مفونه و فلع سین مبمله و سکون اف تازی خفیفه" و باقی 
حررفت و حرکات مذکوره 6( در امطلاح ایشان Bis‏ را گویند » یعفی 


Sig در محاوراً ایشا‎ wl باشد و نه زن - و‎ gy در حقیقت نه‎ acl? 





1B. omits .الف‎ 2B. omits .آن‎ 
3 In B. blank space is left down to yj 43 ۰ 
5 


36d. 


1 66 
اسی-است معدود که.ایراد of‏ موجب * تطویل است - از آنجمله یی 
کل است رکنتّل» (بضم کات تازی خفیقه و نوی منونه و دال مثئله 
مفنوح و Calla? cine (“a‏ باشد و Sel‏ آن - ر استعمال yt‏ مخصوص 


ص 


معاوراً سپسکرنت است > وک یی سمل وی ۳ 





نوع ششم در بیان (360 Spe? (fol.‏ * 

بباید دانست که به (Gir‏ ( بضم بای ony‏ خفیفه و سکون ها و نتم 
*بای موحده و جیم مچمی خفیفتین و نون ) در اصطلاح ایشای جمع را 
گویند - و ایشان ما فوق راحد را جمع اعتبار کنند - و آی چنای بود که در 
آخر حرف مفره حرف نوی لاحق کنند» و حرف ما قبل نوی را اگر 
ساکن یا موقوف باشد بحرکت Bi‏ متصرک گردانند - مثل کر ر پگ » 
بمعفی « دست ها» و «پایپا» که مفرد آن کرو پگ است » و امثال آی - 
Le‏ کلمه‌ای een ee nor ea eee‏ 
نردد»مثل ll‏ » بمعفی * زنان 8804 » که مفرد * آن لا Pa) ew‏ 
یتفن اه وک ور تای فوفانی مثقله ممدوده ") و امثال آن - 
و کلمه که در آخر آن gly‏ ساکی & یی تصتانی ساکی باشد ؛ آن واو و یا را 


گاه بحال ساکی گذارند و اه *بصرکت فتم Serie‏ گردانند» مثل سکپین 





1 Again in B. space is left blank down to JUS... . 
2 B. omits ۰ب‎ 8 B. omits بای‎ 4 B. omits me 
۶ .ظ‎ has .کلثان‎ 6 B. omits rad .بح رکت‎ 
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و Caste‏ بمعفی «زنای مصاحبه» که مفرد آن سكبي و بپلو ست » 
و امثال QT‏ - ر اه بالف و وی جمع کنند * مثل سعپیای» بمعنی ws‏ 
مصاحبه» ر امثال wl‏ # 
نوع pina‏ 6 در بیان اسمای اشارات » یعفی [سمیکه جانب کسی whe‏ 
ELE)‏ کنند * 
بباید دانست که در امطلاح ایشان اسملی اشارة هشفمت است - 
Oi pig.‏ وا» (بوار ممدوده *) و آن برای HL‏ راحد غایب بود )374 (fol.‏ 
و بمعفی CT?‏ باشد * 
دویم ۰ (بتای فرقانی خفيفة ممدود*) و gl‏ نیز برای اشارة 
راحد غایب بود » بیعنی ‏ آن » باشد * 
سیوم یا * (بیلی تعتانی ممدرده ۲ ) و آن برای اشارة Op pea daly‏ 
و بمعنی «al?‏ باشد * 
چهارم he‏ (بچیم * تازی خفیفةً ممدرده *) و آن برلی BUM‏ راحد 
غایب بود » و بمعفی « هر که » باشد * 
پنچم آن » (بضم #همزه و نون *) و آن * برای BUI‏ جمع غایب Op‏ 
و بمعنی UIT?‏ باشد * 


ششم ‘ol‏ (بکسر همزه و نون ؟) و ol‏ برلی BLE‏ جمع حاضر بود 


" و بمعفی * ایشان » باشد * 





1 .ظ‎ omita تازیی خفيفةٌ ممدود؛‎ leaving space. 
۶ .ظ‎ has 3541 instead of .همو3‎ 


۳ ۱۳9 


ءو آن برای HU‏ جمع غایب بود ...شم ot‏ ...و omite: wy)‏ .58 ۶ 


370. 


هفتم Sym‏ (بکسر جیم تازیی خفیفه و نون ") و آی برای BEBE‏ 
جمع Geile‏ بود و بمعفی «هر کسای » باشد * 
و اسمای Ba}‏ هفنکانة مد کوره مشتک است میان مرد و زن 


Co ow 


نوع هتم " lity‏ بد برت © 


پباید دانست که یذ برت » (یبار دال خفیفتین بفتم اول و سکون 


ثانی و کسر بای موحده BARS‏ و سکون را و تلی فوقانی خفیفه») در 


امطلاح foal‏ کلام را گویند - و مرکب از دو کلمه کلام بود » مثل yal ply?‏ 
oly)‏ ممدوده و میم موقوفه و الف ممدرده و یای * تحتانی مضموم و aly‏ 
مجپول » ) و امثال آن « 

فوع نهم » ltt»‏ بنده « 

*بباید دانست که سم بنده * clit)‏ سین مهمله و سکو میم و فتم 
بای 
افافی را گویند " *و ترکیب افافی ترکیبی Ope‏ که در آن کلم ارل را بکلمة 
ثانی نسبت کنند - و در امطلاح (370 (fol.‏ کلم اول را مضلف گویند » 


Hoare‏ خفیفه و نون منوثه و دال ثقیله) در امطلاح ایشان ترکیب 


و کلم ثانی را مضاف الیه - و ترکیب اضافیی اهل هند مرکب از سه کلمه 


باشد- مثل *پرت رام OS‏ ( بدای عجمیی خفيفةً مضموم و وار معررف و تلی 


فوقانی Sayan‏ موقرف ۳ رای ممدودة و میم مرقوف ۳1 اف تازی خفیفه . 


مضموم رو aly‏ مجپول ») یعفی *پسررام » و امثال آن - پس ES‏ پوت 





.تهنانی B. omita‏ 2 ۰و آن B. omits‏ 1 
.توکیب اضافی dole, ۰ 2. omite‏ دانست که سم بنده A. omite‏ و 
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مضاف باشد و لفظ رام مضاف الیه و لفط کو در poe came IT aT‏ 
بچلی لام مکسور در عربی » مثل (AE?‏ لزید * bl‏ آخر کلمه مضافب در 
فارسی «مثل AME‏ زید»- و هر اه در «ندی مضاف الیه را بر مضاف مقدم 
گردانند» کلم ۲ را که آلت Gad‏ است» درمیان آرند و گویند : 
«رام کو پوت» و امثال آی - در a Jame pl‏ باشد که آلت نسبت را حذف 
نمایند و گویند : "رام پوت » و امثال آن * 

gyi‏ دهم * در بیلن حررف و کلماتیعه در ارایل و * اواسظ و اواخر 
اسمار معانی مختلفه بخشند » و آن مفقسم است بدر قسم » 

قسم اول « در gle‏ حروفیکه در aly!‏ و اواسط و اراخر steal‏ معانی 
مختلفه بخشند " ر آن متجزی است بدر جزو » 

جزر اول « در بیان حروفیکه در uly)‏ و اواسط slau!‏ معانی مختلفه 
بخشند » : 

حرف Byam‏ مفنوحه در اوایل HOG sland‏ معنیی نفی y‏ سلبیت 
tone‏ - ر آنرا در امطلاح ott)‏ لش گریند» یعنی *نفی» writ)‏ 

,موو ممدوده و yam‏ مپمله؟) مثل gol (fol. 38a)‏ * ( بچیم تانیی Rahs‏ 

ممدوده و نون 6( یعنی *نادان» و امثال آن - چه جان بمعنی «دانائی 
و داذا» بود - و الف در Fauld shew) bul)‏ معفی توالی و تواتر بطشد » 
مثل ‘Sede‏ (بفتم pe‏ عجمیی خفيفة و ام ممدرده" و-ایضاً جیم 
عجمیی خفیفةً مفتوج و ام ثانی *) یعفی «ررارر* و ایس الف در فرسی 





1 .ظ‎ omita bull. 2 A. has the marginal note ثیست شدی‎ (daw. 


38d, 
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نیز مستعمل است - حرف بای موحد؟ً خفیفةً مکسوره » در اوایل shawl‏ 
نیز اناد؟ *معلیی نفی و سلبیت کند - مثل SE‏ (-- بکاف تازی 


خفیفة مفتوح و لام») یعنی «بیقرار و بی آرام » چه کل بمعفی قوار 


و آرام » باشد - حرف سین Hage‏ مفتوح * در اوایل saad‏ نایدا معلی 


معیت ر همراهی دهد - مثل مجل» (-- بچیم تازی Bike‏ مفنی 


و لم») یعنی «سیراب و شاداب» Je ap‏ بععنی Col?‏ باشد - و گه 


ظ 
فاد معنی لیاتت و قابلیت کند» مثل سپوت» (- ببای عجمیی . 


خفیفه مضموم و رار معروف ر تلی فوقانی خفیفه » ) یعنی *پسر ثابل 
و رید ۰ و سین مذکور باییی معنی جز اي BA‏ دیگر بکرش فرسیده - 
و سین مپمله مضموم » در اوایل stead‏ *افادا معفی خوش ر خوب 
کند» - مثل بلس (-- ببای موحد؟ Bas‏ ممدرده و سین (Fangs‏ 
یعنی “satya?‏ ر امثال آن ۰ حرف GE‏ تازی خفیفه مفنوحه» در 
اولیل (slau!)‏ فایده معنی عدم لیاقت ر قابلیت بطشد - مثل 
گرت» (بصررف )388 (fol,‏ و حوات مذکوره*) یعنی پسر HE?‏ 
رن لیق»- GE‏ مذکور بایی معفي نیز بنیر BU ll‏ دیگر Bole‏ 
برسیده - و کاف مضمومه » در ارایل اسماء Balt‏ معفی «بدو نلخوش » FAAS‏ 
مد gn)‏ ار مه وا مهن (hb‏ نی 
«بد رنگ » و امثال ol‏ - حرف نوی مکمویگم افو شین 





1 8. یعلی .ظ ۶ .افایده یعنی‎ Balle, ۶ 8. یعلی‎ Blo 


7 ۱ 
نفی و سلبینت دهد » مثل نلم » )— بلام مفتوح و جیم تازی 2 خفیفه») 
یمفی at?‏ شرم و حیا* و امثال آن» چه لَم  oF‏ بمعنی شرم رحیا بز * 
جزر دريم در بیلی *حروفیکه در اواخر اساه معانی مخئلفه 
بخشند » نس 
حرف الفب» در اواخر fa slew!‏ معنی وصفیت ر فاعلینت 
دهد» مثل Gas‏ ( بکاف 5 تازی و بای موحده خفیفتین» sh‏ مفنوح 
و انی tyne‏ و تلی فوقانی Syd‏ ممدرده) یعنی ppl?‏ 
سرت Sahat‏ عامیی :2 و Sel‏ آن - چه کیت بعفی «شفره 
باشد - و مانند دیوا؛ (بدال خفيفة مسور ر بای بلی مجپول ays‏ 
ممدرده *) یعنی «دهنده و موصوف #بصفت دهندگی» - wy‏ 
*بخصومه برای تانیری آید - مثل برن‌ها» ( بکسر بای موحده خفیفه 
wr 5‏ را ر دال Aid‏ ممدوده» ) یعنی "زن پیر چه برده dye?‏ پیر» را 
نامند» LS‏ ذکرناة - و که باوجود Boll GT‏ معفی وصفیت و اعلینت 
ois 300,‏ *۱ مثلٍ گرب (بفتم اف عجمیی خفیفه و wr (fol. 30a)‏ 
را و بای Boose‏ خفیفه سمدرده؟) یعفی *زنی موصوف بصفت 
غرور و غرور کننده» و امثال آی» چه گرب بمعفی «غرور" بانشد - و اه * Boh‏ 
معنی تذکیر *و نری نی ون مرا" pat)‏ میم و سکون را و اف 
عجمی خفیفه ممدردهفقی «آهوی نر؛ و امثل gh‏ - و در آخر 





1 A. omits .خفیفه یعنی‎ 2 3. has صیخة‎ instead of ءبصقت‎ 
8 B, خصوصية‎ 4B. Nil, 5 A. has .باشد‎ 6 B. .تذکی‎ 
AAO AAD 


396. 
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ple‏ فاید؟ :معنی ندا ated‏ - ر ندا آن og‏ که کسی را فریاد کنند - 
مثل (LAN?‏ یعنی «ای رام» ر امثال آن - ر این الف ندائیه در فارمی 
ر عربی نیز مستعمل است - حرف پاي عجمی خفیفه در اراخر 
اسماه فایده معنی صاحبی و خداوندی بخشد - مثل بیوپ» ost)‏ 
مرحد! ثقیلا مضموم و را معروف ؟ ) یعفی « صاحب ر خداوند زمیی *- 
و امثال آن - چه yd‏ بمعفی *زمیی " باشد - حرف تلی فوفانی خفینه 
در اراخر اساء فایده gine‏ مصدری دهد؛ مثل گنت i)‏ 
عجمیی خفیفه و نوی * مفتوحنیی») يعني شمردی و شمار کردن*- و امثال 
آن - حرف تلی فوفانی مثقله در اواخر انساه فایده معنی فاعلیت 
دهد - مثل کپیوت » (بکاف تازی Bd‏ معسور و یای مجهول ر راو 
مفنوح؟ ) یعنی « رانند؟ کشتی » - و در آخر تای مذکور ار معررف 
نیز لحق کنند - مثل کپیوئو - و امثال آن - حرف جیم تازي خفیفه 
در اراخر slaw)‏ نایده معنی Balj?‏ شدن و پیدا شدن » (fol. 39d)‏ دهد - 
مثل ‘ge‏ (ببای موحده خفیفه ممدرده ر راي مفتوحه») یعنی 
taht‏ آب » و امثال آن - و آنرا *بر گل IAS‏ و آنچه از آب پیدا شود 
اطلاق کنند - چه بار بمعفی « آب» oth‏ - حرف دال BURL‏ مکسورة 
در اراخر sla!‏ افاد؟ gine‏ ظرف مکی کند مثل بارد» ( بباي موحداً 


حفیفه ممدوده و راي مفنوحه --») بمعنی * ابر - و امثال آن - چه fe‏ 








1 A, reads .و نون مغئونه‎ 2 B. omits gol. 
و‎ B. omita بزاده آت‎ 4 ۲. omits down to MUS .اطلاق‎ 


13 ۱ 
چنانکه مذکور شد» بمعنی *۰آب» باشد - و دال ثقیله نیز اناد همان 
معفی کند - مثل آنبده» (بفتم Bam‏ و نوی *مغنونه و ضم بلي 
موحده خفیفه (<P‏ بمعفی « دربا»- و امثال آن * چه نب بمعنی « آب » 
oth‏ - و فاعده کلیه است که دال Bhd‏ معسوره در آخر اسم " آب 
Chae Salil‏ ابر کند - و دال ثقیله در آخر آن اناد معفی دربا 
all‏ - حرف اف تازی خفیفه در آخر اسماه Hol‏ معنی فاملینت 
کند - مثل سیرک * yams)‏ مهملة مکسور و یای مجهول و راو مفنوج --») 
یمعلی « خادم»- ر امثال Syl‏ چه سیو و سیوا بمعفی «خدمت ؛ باشد - 

و اه oy‏ که اف مذکوره see ۳ fo‏ دهد» مثل بیدهمک» 
eu)‏ باي موحده ARE‏ و سکون یلی تعنانی ر فتم دال ثقیله --۰) 
یعنی *طبایت ۰ - و امثال آن - کاف عجمی خفيفه در اواخر seal‏ 
ba‏ معفی thy‏ و روش و رفتار *بخشد - She‏ ارف (بضم Sam‏ و فلع 
.400 را --؟) یعفی ?)81 (400 (fol.‏ ررنده بسینه » چه glans yf‏ *سینه؛ باشد - 
۰ و آنرا بر مار اطلاق کنند - و امثال yl‏ - حرف نو در اواخر shoul‏ 
ید معفی مصدری دهد - مثل Cole‏ (بجيم عجمی خفیفه ر لم 
مفتوحنیی — 6( بمعفی *رفتی و طریقه و رواج » - و امثال آن - چه Je‏ 
و le‏ بمعنی *رفتار و طریقه» باشد - و اه افاده معنی فاملیت کند - 


مثل موه » ( بمیم مضموم و وار مجپول و هلی مفتوج --؛) بعفی 





1 B. omits down to .و رای مفنوحة‎ ۶ B, and 0. have .مئوثة‎ 
۶ B. omits .خقیفه‎ 4 A. and .ظ‎ omit of. 


406. 
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« فریبندة *ر امثال آن - چه موه بمعفی *فریفتگی ؛ بود - و افاده معفی 
جع نیز کند - مثل OF‏ ( باف تازی خفیفه و راي مفتوحتین -*) 
يعفي «دست ها ۰ - و امثال آن » hea Fag‏ دست باشد - و fou‏ معني 
تانیسی نیز بخشد » مثل تن par)‏ تلي فوقانی خفیفه و نتم را 
و نون مفونه و اف عجمیی خفیفه مفتوح --۰) يعفي Bale?‏ اسپ *- 
و امئل آن چه 5 بمعني *اسپ؛» باشد» کما ذکرناه - حرف sy‏ 
Syne‏ در اواخر اسماء افاده معني فاعلیّْت کند - مثل He) spi‏ 
عجمي خفیفه ممدرده و هاي مرفرف ر راي مضموم 6( يعفي 
«پاسبان »- و امثال آن» چه پاهرا 2 Ind‏ بمعفي *پاس و نگيباني* باشد - 
حرف هاي معسور در اواخر اسماه افادة معني مفعول به کند - مثل 
‘al,‏ ( بواو * ممدرده =$( يعني «ار را» و امثال “yl‏ چه وا بمعني "اوه 
et‏ حرف یای معررف در اواخر slow!‏ فایده معفي فسبت دهن - 
(fol. 400)‏ *مثل آجميري» th)‏ همزه ر سکون جیم تازي خفیفه 
و میم معسور و یلی مجپول و رای *مکسور ) char‏ *منسوب با جمیر" 
و امثال آی - و اجمیر *نام شپر یست مشپور در هند Pe‏ ای يا در 
فارسی نیز مستعمل است - و گاه Gay‏ معنی صفت و فاعلیت دهد - 
مثل «oF‏ (بفتم اف عجبی خفیفه و سنوی را ر بلی موحدا 


خفیفه مکسور--؟) یعفنی *موه‌وف بصفت غرور یا غرور کنند:» - و 





1 AL باشد معط‎ for .بخشن‎ ۶ 8. omits .مثل‎ 
۶ A. hag مپملة‎ for .مکسور‎ ٩ A. and 2. omit .نام‎ 


75 ۱ 
امثال Sut‏ چه gla OF‏ "عرور» باشد - و گاه ای یا * افادط معنی 


تانیست کند - مثل دیوی» ( بدال خفیفه معسور و یلی مچپول ووار 





مکسور؟) یعنی زت Sp‏ کما ذکرناه « 

فسم دریم « در بیلی AGLI‏ در اوایل و اراخر اسماء Ba‏ معانی 
adlice‏ بخشند» ار wl‏ متجزی است بدر جزر + 

جزر اول « در بیان کلماتیکه در slau! bls)‏ فایداً معانی مختلفه 
بخشند » « 

« کلماتیکه در ارایل اسماه نایده معفي ند( دهند » و ندا آن بود که 
کسی را obs‏ کنند LS‏ ذکرنا و آن ده کلمه است * 

ارل هی؛ ote)‏ معسوره و یلی مجپول») مثل "هی رام" و 
امثال آن - دوبم ee) al‏ همزه» و بافی حررف حرکات مذکوره 1( 


مثل «آهی رام » و امثال آن - سیوم هو» ( بپلی مضموم و (Spear aly‏ 





مثل *هورام» و امثال آن - چهارم ie ) Fal‏ همزه * و باقی حررف و 
حرکات مذکوی» ) مثل gol?‏ رام» و Wel‏ آی - پنجم ی » ( بهمزه مکسوره 
ر یای مجپول») مثل "ای رام» و امثال آ - gly‏ در فارسی نیز 
مستعمل است - ششم gl‏ هو» مرکب از ای و هو ( بحررف و حرکات 
ala.‏ مذکوره ) مثل لی_هو Gol Ala)‏ رام* و امثال آی - هفتم آری ( بفتم 


همزه و رای مکسررک و یای مجپول » ) مثل *آری رام *- و این کلمه را 








1 A. and B. have 844. 2 B. omite down to Js! جوو‎ . 
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در ندلی. dpe‏ بیلی معررف خوانند» مثل *آري سكبي * ر امثال 
آن .- و سکپ » ( بسین مپمله مفتوح ر کاف تازی ثقیله مکسور ویای 
مومع ih‏ مصاحبه؛ باشد - per‏ ری » ( بدرن Ba‏ اول *) 
dhe‏ "ری رام" - و این کلمه را نیز در ندلی ign‏ بیای معررف 
خوانند - مثل *ری سكبي» و امثال آی - نیم ای ری *مرکب از 





لی و ری » aye)‏ و حرکات مذکوره ) مثل "ای ری رام*- و در لهس 
نیز برای ندای مونمف کلمه ری را که جزر دریم است بیای معررف 
خوانند - مثل *ای ری “seh‏ و امثال آن - دهم آری لی مرکب 
از آري و ای ( بحروف و حرکات مذکورة ) مثل ol?‏ لی رام" - و در 
gyi!‏ نیز برای ندلی مونسف کلمه اری را که جزر ارل است بیای 
معروف خوانند - مثل *آري اي «she‏ و امثال yl‏ # 


«کلماتیکه در اوایل اسماه فایده معنی نفی و سلبیت دهند» رآ 


‌ 
ده کلمه است : 

اول 5« (بنوی مکسور و )1( مثل ik) rey‏ بای "موحده ثفیله 

و سکون واو) یعفی «ببخوف و ترس»- و امثال ol‏ ۰ چه re‏ بمعفی 

«خوف و ترس * باشد - دریم Trike Sn) of‏ و نوی ) مثل el‏ 

(برای مفئوحه و سین مپمله ) یعنی «بیمرگی و بیذوقی» و امثال sul‏ 


چه رس بمعنی "ذرق و Op Bye‏ # 





1 A. omits down to Ute, 


17 ۱ 
.416 جزر دریم ”0 بیان کلماتیکه در اراخر (410 (fol.‏ اسماء فاینه 
معانی منلفه بخشند » + 

« کلماتیعه در اراخر اسما فایداً cine‏ صاحبی و خدارندي بخشند »* 
و yl‏ ده کلمه است : 

J!‏ و نت sly?)‏ مفتوحه و نوی منونه *و تاي فوقاني خفیفه) 
مثل «روپ و نت ۰( برای مضموم و gly‏ معررف و بای عجمی خفیقه 
موفرف ) om‏ باه ونان و امثال یه ربا بمعفی 
yam?‏ و جمال» باشد - و گاه برای Sie‏ در آخر کلم مذکور الف 
ا حق کنند ر گویند: wy?‏ و ننا» - و برای مونت یای معررنب 
ga}‏ نمایند و گویند: ey?‏ و تتي» و Sel‏ آن - دویم گر (بکاف 


و سکون نون-) cher‏ «ماحب ple‏ و هفر» و امثال آن - چه 
۳ 


of‏ بمعنی dle?‏ و هنر» باشد - سوم پال» (ببای عچمی خفیفه 


4 ی ۸ 
ممدرده و لام ) مثل بیوپال» (یبلی موحده Mid‏ مضموم و وار 


zs? 
تابی خفیفه ممدوده و را) مثل گنکار» (بضم کاف عجمی خفیفه‎ 


مجپول و فیل معررف ) یعنی «صاحب ر خدارند زمین و ملک* 
, امثال آن - و of‏ را بر پادشاه و زمیندار ر ماحب ملک اطلاق 
ند sit ot‏ "وم" بشد - چات"( بای مجمي ر تلی 
فوفانی خفیفنیی بارل مفنوح ۰) مثل ميي Set‏ (بمیم مفتزج وهای 


مکسور و یای معروف )٩--‏ یعنی "صاحب ر خدارند زمیی و صاحب 





A, has .مغئونة‎ 


78 
مملکت *- 1 امثال oly yl‏ را نیز بر پادشاه و زمیندار ر ماحب ملک 
اطلاق کنند - چه Cope‏ و (420 ‘he (fol.‏ (یپلی معسوره بدرن یلی .420 
(al‏ بمعنی «pty?‏ بود - و قاعده کلیه است که کلم پت در آخر 
pul‏ زمین و مرد و عالم Bub)‏ معنی (oly‏ یعفی پادشاه کند - و در آخر 
اسم ستاره ر شب افاده معفیی ماه نماید» مثل ope‏ پت " چناننه 


گذشت - و رت » ( بفتم نون و سکون Gy Ee ka, (= by‏ ( بچیم 


تازي و اف عجمي خفیفتین مغفتوحتین و سکوی تای فوقاني خفیفه -) 
ES Fas yt‏ (بنوی معسور ر نتم جیم عجمي A‏ تلی POH‏ 
خفيفگ مشدده ر رای متصله »)و نش پث * ( بکسر نون و سکون wr‏ 
مپمله*-٩)‏ ر امثال gl‏ پنچم jaye) “geld‏ معسوزه و یلی Wyre‏ 
و سین مپمله * ) - و چوی آنرا با کلم دیگر oy‏ کنند * همزه را در حالت 
درج حذف نمایند - چه قامد؟ یه است که هر کلمه که در اول آن Bad‏ 
(Oye‏ چون آن را با dls‏ دیگر وصل OLS‏ همزه را در حالت درج حذف 


نمایند - مثل reeves‏ ( بمیم مفتوح و های مکسور ریلی مجپول -- ٩‏ ) 





یعنی ale?‏ و خداوند زمیی * و امثال آن - و آزن hy‏ نیز بر پادشاه 
و زمیندار و Cale‏ ملک GLI‏ کنند - چه مبی ر مه" چنانکه گذشت * 


۰ 4 
بمعنی *زمیی » باشد - ششم ایسر» ( بپمزه مکسورة و gle‏ معروف ر یی 





1 A, and ۰ omit نیز‎ 
2 .ظ‎ omits down to .فوقانی خفیفة‎ 
۶ 13. again omits from here down to مپملة‎ next. 


79 
مپمله مضموم و را ) در سپلسکرت wl‏ را بشین despre‏ استیمال کنند - 
Uke 0,‏ بیس بکاف تازي و بای موحده خفیفتیی » بارل ممدوده (420 (fol.‏ 
ر اني مکسورویای معررف --) یعفی "صاحب و خداوند شعر؛ و امثال 
QT‏ - چه کب بمعفی Cat?‏ باشد - هفتم Bay) Cai)‏ مکسورة و نون 


*منونه و دال خفیفه») مثل نرند » ( wrt‏ مفنوح و رای مکسور ۲ ) 


یعنی «صاحب و خداوند مردان » - و امثال él‏ - چه )5 بعنی ayo?‏ © 


" باشه - هشتم ‘ely‏ (برای ممدوده و جیم تازي خفیفه » ) مثل کب راج» 





(بکاف تازي و بلی موحده خفیفئیی » ee‏ اول و سکون ثاني *) 
*یعنی « ملک الشعرا» چه کب بعی «jel?‏ باشد - و امثال آن - نیم 
ee) ‘eal‏ همزه و سکوی یلی تعتاني ر تلی فوفاني خفیفه» ) مثل 
گهلیت » ( بدال اثقل و لام مقلوحتین و سکون یلی تحثاني wie (Oo‏ 
Cale?‏ و خدارند *سپر» ر امثال آن - چه JUS‏ :معنی rye?‏ باشد - 
دهم آرت » ) Say‏ ممدرده و I)‏ مقتوحه ر تلی فوقاني خفیفه» ) و آن 
مخصوص مونسشا است - مثل لچهمارت * ( بفتم لام و سکون جیم عجمیی 
ژقیله و میم ممدوده --) یعفی «زنی صاحب دولت * و امثال آی - چه 


«eae‏ (بیای معررف *) بمعنی «دولت » باشد - و در آخر تای 





قوقاني یای معررف نیز استعمال کنند» مثل لَحّمارتي» ر امثال آن + 





1 A, haa .مخنونة‎ ۶ B. has sine. 3 B. has .مودان و هپر‎ 


43a. 
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agile‏ در اراخر اسمار فایدة معنی فاعلیت بخشند " و آی پني 
*کلمه است *: اول Sem gtr) ‘tl‏ و تشدید یای تصتانی ممدوده * ) 
مثل «GOS‏ ( بهسر اف تازي (fol. 48a)‏ ثقیله و نتم الم و تشدید یی 
تصتاني ممدرده») *یعفنی «بازي کننده» - و امثال آن - چه das‏ 
بمعفی *بازي و لپر و لعب » باشد - دویم وار* ( بوار ممدوده و را) مثل 
Ils‏ ( بهسر اف تازي" ثقیله و سکرن لام*] یعنی * بابي کننده = 
رل ol‏ - سیوم آر» ( بالف ممدرده و )41( مثل ths‏ ( بکسر کاف 
تازيي ثقیله Ady?‏ ممدوده » یعنی "بازي کننده»- Wate‏ یای 
معروف نیز استعمال کنند» مثل ببلاري* و امثال آن - ST phe‏ 
( بالف ممدرده و اف تايي خفیفه») مثل پیراک» * (یفتم * بلی 
عججمیی BARS‏ و سکون یای تصتاني و رای ممدوده --۰) یعنی GB?‏ کننده * 
و امثال yt‏ پنجم آر؛ ( بیمزه مضمومه و وا معروف ») مثل «fh‏ ) بفتم 
بای موحده ABBA‏ ر تای فوقاني Glide‏ ممدوده ‏ ۲ ) يعني By?‏ رونده 
ر مسافر» و امثال yl‏ * 

*کلماتیکه در اواخر اسماء bari‏ معنی مصدری دهند » و yf‏ هشت 
کلمه است : 

اول بو؛ (ببای موحدف خفيفة مضمرم و gly‏ مجپول ») مثل بوبو» 


oly (‏ موخد؟ٌ خفیفه مضموم و وار مجپول و لام موقوف 6( یعفی: 





1 B, omits the word at. 2 .ظ‎ omits down to میدوده‎ gy, 
8 In و سکوی .ظ‎ is spurious here. + 2. has misplaced (sit. 


5 B. omite eu 
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tw?‏ گفتی » و امثال آن - دوریم آئي * ( بالفت ممدوده ۲ Bap‏ ملینه 
ریلی معروف ۰ ) مثل GF‏ بفتم تلی فرقانيي خفیفه و سکون را 
408 ر نون سمدرده -» یعنی (488 (fol.‏ «جوانی » ر امثل آن - چه تن » 
gu)?‏ تلی فوفاني و فم ($y‏ بمعفی lye?‏ باشد - سیرم آپو" 
( بالف ممدوده و بای عجمی خفیفه مضموم ر رار مجبول » ) مثل 
paw) abt‏ مضوم ر تلی نوتاني مثقله معدرده ) بعفی «فرببی *- 
و در تعارف روزمره در آخر آن بجای را مجپول الف استعمال کنند 
و گویند : مه و امثال آن - چهارم ‘ot‏ (ببای عجمی خفبفه مفتوح 
و فون») مثل یال پی ‏ (ببای موحده خفیفه ممدرده ر ام موقوف )٩-‏ 
یعنی «طفولیت و کودکی » و امثال آن - و در آخر نوي پی ‘ sl‏ مجبرل 
و نون مفنونه نیز Gad‏ کنند و گویند : بالچنون - ر در تعارف روز مرا 
als uy‏ مجپول الف استعمال کنذد و گویند : lilt‏ - پنجم فوی » 
(بنون مضموم و sly‏ مجپول و نوی مغنونه*) مثل آو نون *(بالف ممدرده 
ie a ays‏ + آمدن» - و در تعارف روزمرة بجلی ار الفب 
استعمال کننه» مثل T‏ ول » و امثال آن (S59 pat‏ (ببای عجمی 
خفیفه مفتوح و تای فوفاني مثقله؛ ) مثل 24 pas)‏ عجمی 





eons‏ خفیفتیی * بکسر اول و فلع ثاني و سکون نوی 6( یعفی 





1 In A. though the word is spelt as tarna’l, it is written as taruna’t us, 

2 A. corrects the spelling in the margin, which I have given as text here. 
The actual spelling in the text of the three MSS. has : بغتعتین‎ (tran). 

3 B. omits the word .یت‎ 


6 


52 
(they?‏ و زیبائی ر خود ‘pled‏ , امثال آن - pide‏ آپ» ( بااف 


ممدرده ر بای عجمیی خفیفه») مثل ملاپ ؛ pes)‏ معسوة و لام 





ممدوده --۲) یعفی * برخوردن و Me‏ کردن » (440 (fol.‏ , امثل wl‏ - . 
هفتم Gill) yf‏ مدوده ر راو* ) مثل بنار» ( بفتم بای موحده خفیفه 
و نوی ممدوده - ) یعنی «ساختین و آراستنی ‏ - و امثال آن * 

atlas‏ در اراخر اسمار فایده معنی Bie,‏ دهند " و آ ده 
کلمه است » : 

اول تائي » ( بتلی فوقاني خفیفة سدرده ر همزاً ملینه ر oh‏ 
معووف ‏ ) مثل سياقاي " ( بکسر سین ميملة ممدوده با یلی مشمومه 


و میم tile‏ *)یعنی <«مفت سياهي », امثال of‏ - چه سیام بسفی 





» باشد - و آن را بدون جزر دریم که اي باشد نپز استعمال کذفد‎ la? 


مثل Cel‏ و امثال yf‏ - دوم HOT‏ (بالف ممدرده و تلی فوفالي 


مثقله» ) مثل (Lik‏ ( بجیم عجمی ر اف تازي خفیفتین * بکسر اول 
و 


و سکون اني و نون ممدوده ۲۰ ) یعنی *صفت دهنیه و چربی * ر امثال 





(fale سیوم آوث » ( بالف ممدوده و وار مفتوحه و تای فوفاني‎ - gl 


مثل مپراوت» (بکسر میم و سکون ها و رای Bayne‏ — 6( یعنی Mente?‏ 





رال ۳ ۳۹ فک 
انوثیت و زنی *- , امثال آن - چه مبري * ( بکسر اول و سکون ها و رای 


معسور oly‏ معروف») بمعفی *زن * باشد - چهارم ‘ul‏ ( بالف 





1 A. omits ww, 


83 1 
ممدوده و سین مهمله») ‘rhe She‏ ( بمیم مکسوز و تای.فوقافي اثقل 


ممدوده-۰) یعنی eRe?‏ حلاوت و شیرینی » و امثال آی - پنچم ‘dd‏ 





,44 ( بپمز؟ مکسوره و یلی معروف و لام؟) برای )446 (fol.‏ مذکر در آخر 
"لام راو مجپول Gad‏ کنند *و گوبند : AG)‏ ( بفتم را و نوی *مففونه 
و اف عجمی خفیفگ معسور و یلی معروف --؟) یعفی "مردی مودوف 
بصفت رنگینی ۰*- و در تعارف iy‏ بچلی راو الف استعمال کنند » 
مثل ass‏ ر امثال آن - و برلی eine‏ یای معررف Gad‏ نمایند , 
ر گریند : «dt‏ یعنی " زنی موصوف بصفت رنگینی » ر امثال آن - 


( بسین Bape‏ ممدرده و 115( مثل ملفسار» ۱ بکسر میم و فلع لام 





و سکون نون )٩-‏ یعفی «موصوف بصفت بر خورد و ملاقات » - pide‏ 


IK) 6‏ تازي BRS‏ ممدوده») و آن مخصوص بمونسف و زن اش - 


مثل آبپسارا» ee)‏ همزه و سکون بای موحده ثقیله و سین Hage‏ 





ممدرده و رلی مکسوره؟) یعفی "زنی مرصوف بصفت فسق و بد ری 
چه ابپسار بمعفی ae?‏ و بد کاری > بو - و امثال wl‏ - هشتم آیون * 
(بالف سمدوده و یای تصنانی مضمرم ر وار مجپول ر نوی مغفونه*) 


مثل دهتایرن» (بکسر دال اثقل رتلی فوقانی مثقله (tapas‏ یعفی 


«مفت و قلحت و بیشرمي » - و امثال gl‏ - یم اول * Braet)‏ مضمومه 





و واو مجپول و ام*) - برای مذکر در آخر ام وار Ba) Aree‏ 





۱ A. omits .ظ 2 لام‎ has .ظ 3 گودانند‎ and 0. have dyin, 
4 B. omits the text down to the next word hh. 


۲ ۱ - 
نمایند ر -گویند: sree‏ (بمیم مفتوح و جیم تازي ثقیلٌ مضموم و aly‏ 
مجپول —(( یعنی « مردی موموف بصفت میانگی ۰ - و در متعارف 1 
بچای وار الف اسنعمال کنند و گویند: مَجپولا - و امثال آن - و برلی 

مونسف در آخر ام (450 (fol.‏ یلی معررف لاحق نمایند و گویند . 


مجپولي - و امثال sgl‏ - دهم آوهان » a)‏ مضمومه و واو مجپول 





و های ممدرده و نون مغنونه - ) برای مذکر بعد از ها الف انتعمال 
کنند » مثل Gilg‏ ( بفتم بلی موحده ثقیله ر غم کاف عجمی * خفیفه. 
ووار مجپول * ) char‏ "مردی موصوف بصفت سرخي نیبرنگ* چه 
gibt) “Myke‏ اول و سکون ثاني ر او ممدوده») "سرخ و نیم رنگ؟ 
را گویند + و برای مومت بعد از ها بچلی الف یای معررف استعمال 
کنند + مثل *ببگوهین" یعنی "نی موموف بصفت مذکوو* = 
و امثال آن + 

«کلماتیعه در اواخر slau!‏ فاید؟ معفی تصغیر دهند» - و تصغیر 

۳ a 

در امطلاح عرب مر کسی I)‏ خرد و حثیر Chal wy‏ = و آن چپار 
کلمه است : ۱ 


اول وا» gl)‏ ممدرده») مثل itr) KI‏ لام و نون * منفونه 
و اف عچمی BARS‏ مفتوح و سکون را؛) یعنی *شوخک ۰- ر امثال 





1 ۸. and B. have .تعارف‎ 2 B. omits «خفیفه‎ 5 ۱ 
۶ Aa spelt, the word should have been written without the final + IPR و لوری‎ 
thus: بپگوی‎ } nevertheless, the correct reading is just as given. 


4 B. and C. have .مئوئة‎ 
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‘yl‏ چه تفر oth “grt? gine‏ - و برلی .تصفیر مونتت بجای 
ار یا استسال کنند» (بیلی تصثانی مندرده* ) مثل گر" esta)‏ 
,456 عجمیین خفیفتین مفتوحین و سکون را--*) یعفی «سبوچه» و امثال 
آن - چه کر بمعنی «سبو» باشد - و یای مذکورة برلی مذکر افاده 
معفیی نسبت کند ۰ مثل KL) la pis‏ تاني (fol. 45b)‏ خفیفه 
و نون مفتوحتین و سکون واو و جیم تاني خفیفه مرفرف -؛) یعنی 
* مردی منسوب ‘grit‏ و امثال آن - و eit‏ نام شهریست مشهور بر 
هند - دویم را" (برلی ممدرده؟) مثل het‏ (بییم مسکور و یا 
مجپول و هلی موفوف )٩--‏ یعفی «بارانک ۰ - و hel‏ آن - سیوم 
Say) ‘ut‏ مفتوحه و سکون sly‏ *و ون ممدرده؟) مثل ُهتنا» ( بضم 
دال اثقل و فتع تلی فوقانی مثقله و سکون وار») یعفی *پسر کوچک 
و خرن » و امثال آن - چه هو (باول مضموم و راو مجپول و تلی 
فوفانی مثقله ممدوده») بمعنی Gag?‏ باشد - چهام آرث» 
a aaa‏ .و وار معروف و تای فوقانی مثقله» ) oly‏ مذکر؛ وار مجپول 
۵ ر آخر آن J‏ حق کنند ۲ رز وین : کر بقلم کاف تازی خفیفه 
رام مضمومه و راو معروف سب 6( یعنی «سیاهک» - و گه بچلی 
ly?‏ معررف * و ار مجپول نیز استعمال کنند - مثل ببیرئوه ( ie‏ بای 


موحد؟ً ثقیله ر رای مضومه و وار مجهول -۲) یعفی Bay?‏ 





1 B. omits down to .سکویی واو‎ 2 A. and B. omit .راو‎ 
3 B, omits down to و در آخر بجای واو مچپول‎ 


46a, 
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کرچک» و امثئل of‏ - و در هر در Hey Gp eye‏ در 
اخت ان ون سیون ات نیال Ce Cee‏ و هرت 
و امثال آن - و برای مونست بجلی الف بای معررف Gad‏ نمایند » 


مثل SF‏ و * بببروتي ر امثال wot‏ 








agile»‏ در اواخر soy slau!‏ معنی (fol. 46a)‏ دارندگی 


بخشند» gly‏ دو کلمه است : 


اول (Ro‏ (بدال ثقیله مقتوح و را *) مثل ROE‏ (بکسرکاف عجمی * 





خفیفه و سکون را ۶ --) یعفی «دارند؟ کول" و امثال آن - و گردهر 
فام کانه است » چه گویند کانه در وقتی کوه را بررسر دست گرفته بود * ازان 


باز او را گردهر نامیدند - و کلمه مذکور در آخر اسم aes‏ افاده معنی کوة 





کند - مثل دهرادهر» (بفتم دال ثقیله ر رای ممدرده —¢( Baila? cing‏ 


زمین * - چه ذهرا بمعفی *زمین ‏ باشد» و امثال آن - دویم دهاري * 





( بدال ثقیله ممدوده و رای مکسور و cole‏ معررف ( مثل جنادهاري » 
ae)‏ تازي خفیعه Trike‏ و تای * فوقاني مثقله ممدوده (hes‏ یعنی 
‘Gs toile :‏ و امثال آن - و a‏ گیسرهای بیم چسپیده و یک لضت 
گشنه باشد « 

« کلماتیعه در اراخر اسماء فایده معنی Soins‏ بخشفند » و آن نیز 


در کلمه است : 








1B. omits oor 2 B. omits he 3 B. omits iby, 
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“Ji ds!‏ ( بدال خفیفه ممدوده و همزاً ملیفه و یایکررف ۲ ) 


مثل «gh ie‏ ( بضم دال خفیفه ر سکون HE‏ تازي ثقیله — 6( یعفی 





"رف و آزار دهنده » و امثال آن - دریم دانک » ( بدال AGRE‏ سمدوده 


و همزه ملینه و اف تاري خفیفه ۰) مثل مالک » uy pds)‏ مپمله 
و سکون کاف تازي aba‏ --۰ ) یمنی aT?‏ دهنده 5 امثال yl‏ # 
« کامتیعه در اواخر اسماه فایده معنی کنندگی “rine‏ و ol‏ یز در 
اد 
.0 اول (fol, 46b)‏ کر ( بکاف Coil‏ خفیفه 1«( he‏ دنک 
و ( مقئوح و ر 
) بکسر دال خفیفه و سکون نوی — 6( یعفی "روز کننده © و بقل vel‏ 
آن را بر GUT‏ اطلاق کذند - دریم کت" ( بفتم اف تازي خفیفه و سکون را 
ی فوقاني خفیفه" سمدرده*) مثل CF uf‏ (بضم اف عجمی خفیفه 
و سکون نوی سب ۰ ) یعفی gai?‏ و فایده کذنده * ر | yl Sel‏ # ۱ 
«کلماتیکه در اولخر اسماه فایده معفی غارت 2 Rat‏ و ربودگي 
دهند » و آن نیز در کلمةه است : 
اول هر ( ببای مفنوحه (‘Ty y‏ مثل من هر ( git‏ میم و wh‏ 
نون 4( یعفی «غارت کنند؟ Jo‏ و دلربا» - و امثال آي - و در آخر آن 
نون نیز Gad‏ کنفد و گویند من هرن - و برای مومت در آخر نون sd‏ 
معروف gad‏ کنند» گویند: من phage‏ "زنی Bld‏ دوم هرت 
) بفتم ها و سکوی را و تلی فوقاني خفیفه ممدوده ۲ ) من بلی 8 
( ببای موحده خفیفه ممدود 5 و یای تحنانيی Wyre‏ یعنی 


* بره - و امثال آن‎ ob, کفند باد‎ ya? 


47a. 


۰ 


۲ 88 
هلا J‏ بای ممذرده و )41( کلمه ایست که در اواخر اسماء فایده 
مخفی ea‏ و سزاواری دهد - مثل هوی_هار» ola)‏ مضموم و وا 
مجپول و نون موقرف --) یعفی «شدنی ر لیق و سزاوار شد "- 

, امثال wl‏ + 
آرث » ( بفتم همزا و سکون واو و تلی فوقاني (Cae‏ کلمه ایست 
که در اراخر اسماه فایده معنی ui‏ دهد - مثل کستّوت » ( ۸ بکسر اف 





تازي خفیفه و *سکون *سین مممله و فلع نون و سکون واو (f=‏ یعفی 
*چیزی که بدان silane (fol. 47a)‏ کرده شود » و امثال آن - چه کسلی * 
( بکسر کاف تازي خفیفه و سینن مپملا Boyden‏ و ذون *) بمعنی * دهقلن» 
oth‏ - و اه برلی مذکر در آخر آی الفی Gad‏ کنند و گویند: کچپوا» 
ce)‏ کافب نازي خفیفه و جیم عجمی ثقیله و سکون Jl;‏ — 6( یعفی 
«*چیزی که بدای ستر عورت کنند» - چه ‘ap‏ ) بکاف Sans os‏ 
ممدودة و جدم عجمیی ثقیله * ) بمعفی *عورت *ر کش ران OAL‏ - و برای 


مونسف بای Gad Gyre‏ نمایند» مثل کسوئي » ( بکاف تازي خفیفه 





و سین Slave‏ مفتوح و سکون واوست؟) یعنی "چیزی که بدان عیار زر و نقره 
گیرند » - و امثال آن - چه کش * (بالفتم 6( بمعنی «عیار Gh‏ بود *- 
و اه کلم مذکور alll‏ معفی ظرفیت کند - مثل کجروئي * ( بکاف و جیم 





* 2 In B, کسرت‎ ig spurious here. 2 A. and B. omit .سکون‎ 
3 B. omits down to noxt 85,060 .سین مپملة‎ 
4 A. has the note محل پوشیدنی‎ (ie. 


5 A. has the marginal note: فارسی مکسور بغل را گویند‎ SiS .کش‎ 
Kas-i-rdn, means ‘ the groin’, and ke% also means ‘ arm-pit’ or ‘ groin’. 
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تازیییی PABA‏ بق ال رس قي CZs gy‏ 
چیزی که درآ سرمه نهدارند » و امثال آن * 
اب * (ببلی موحده ERS‏ مکسورو نون ؟) کلمة ایست که در اواخر 


» بلامیی‎ ( Sop Lt وغیره و جز دهد» مثل ال‎ ed 9 فایده معفی بی‎ shaw] 





بلام اول ممدرده و انی موقوف --؛) ghar‏ "بی معشوق» و امثال 
آی - و آل بمعفی *معشوق» باشد - و اه در آخر نون الف و نوی مغنونه 
نیز بیفزایند و گویند : th JF‏ - و اه هر در لفظ مذکورن را در اول اسم . 


* yl امثال‎ I لا و بنان‎ gp : و گویند‎ ody 





‘le 47b,‏ (بسین مپمله و لام (470 (fol.‏ ممدودتین 6( کلمه ایست 
که در اراخر اسماه فایده معفی ظرف مکان دهد - مثل دهرم سالا» 
یعفی lea’?‏ عبادت و خیرات و دینداری و خدا پرسنی ۰ - و امثال 
yl‏ - واه آی را بدری الف AT‏ استعمال کنند ‏ مثل clit) Jad‏ 
تلی فوفانی مثقله و سون اف تازی خفیفه-) ghar‏ "جای سکه 
oj‏ و she‏ گزنت زر و نقره» - و امثال wy!‏ * 


آهند» (بالف ممدوده و هلی مفئوحه و نوی #منونه و دال 
خفیفه») کلمه ایست که در اراخر اسماه فایده معنی شامه و بوی دهد - 
مثل tees‏ هند» Jia)‏ عم میم و سکون جیم * عجمی ثقیله و للم ممدرده -) 


یعنی *رایجه کریه مانند بوی ماهی > ر امثال آن « 





1 B. omits yp. 2 ۸. hag مغنونه‎ 3 A. omits .عجمی‎ 


۶ 
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TPE‏ عجبی خفیفه مفتیج ررا*) کلمه ایست که در آخر 
pal‏ درخت آناده معنی آهو و بوزینه کند - مثل Cay?‏ (برای 
مضموم و وار معررف و اف تازی ثقیله موقرفب س) و امثال آن - 
ر در آخر Imo pal‏ و Gly‏ نیز افاده همان معفی و مردم shee‏ 
و بیابانی ois‏ - مثل Gai‏ (بفتم بای موحده خفیفه و سکوی 
wy)?‏ س؟) و امثال آن - و در آخر اسم آب افاده معنی ابر و باران 
کند» مثل * fn) Gal‏ جیم تانی خفیفه ر سکون ام -) و امثال. 
gl‏ - و در آخر اسم شب فاده معفی tals he‏ مثل (pad‏ 

* نون و سکون سین مپمله) - و امثال آن‎ putt) 


ملي» ne)‏ مفتوح و همزاً معسوره و یلی معروف *) کلمه ایست 
(fol. 48a)‏ که در اواخر slau!‏ فایده معنی کثرت ور انبوهی دهد - .480 
مثل جل ملي» (بچیم تازی خفیفه مفتوح و لام س) یعفی *ررد 
بار و ye‏ بار = و امثال آن - چه جل بمعنی « آب» باشد * 

آنس » thay)‏ مفتوحه و نون *منونه و سین مپمله ")" کلمه ایست 


مه مه 


که در اراخر lou!‏ فایده ؟معنی dam‏ و ببره دهد" مثل دسوالس* 





“1 Tough the word is spelt as rukh-car, it is written rikh-car. 
۰ 2 
2 ۰ omits .ظ 5 .لورن‎ omits down to the word eo. 


4 A. has آجنه‎ which is incorrect. 


5 A. has رو مفغنونة‎ which is also correct so far the pronunciation of the word 
is concerned. 


9 4. omits ive. 
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(بفلع دال خفیفه و سکون سین مپمله و وا Boyden‏ 2 نو مزونه ) 
پا قح حصه؛ - و امثل yl‏ 
git) gi‏ همه و سکون ly‏ تلی فوقانی خفیفه مکسور 
و یلی معررف») کلمة ایست که در اواخر اساء نایده معنی اندازه 
, مقدار دهد - مثل سمجبوتي» (بفنم سیر مممله و or‏ میم 
و فلم جیم تازی ثقیله و سکون (sly‏ یعنی * اندازه و مقدار فیمیدن *- 
, امثال tol‏ 


AHERN 


“RAR 


